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CONCER T SPONSORS

The support from the organizations and individuals listed below has made this 
concert possible. The Board of Directors and all of us at the Festival are most 

appreciative and very thankful for their commitment to bringing musical excellence 
to Amelia Island and its environs.

Donald McCurry and Suzanne Keith
Bud and Maxine Tanis

Tom and Vicki Whittemore

Staff
General & Artistic Director - Christopher Rex
Executive Director - Dr. Joseph A. Marasco, Jr.

Office Manager - Donna Hinton

About the AICMF
Celebrating its eighteenth anniversary season, The Amelia Island Chamber Music Festival  

is nationally recognized as one of the foremost music events of its kind. The Festival is a  
not-for-profit, tax-exempt organization under Section 501(c)(3) of the Internal Revenue Code. 

BOARD OF DIRECTORS
Sue Braddock, President

Anne Taylor Hensley, Vice President 
Allen Lennon, Secretary
Eric Sakurai, Treasurer

Emma Mills Bledsoe 
Barbara Alleva Gant 

Marsha Joyner
J. Peter Martin 

Tom Pippin 

Christopher Rex 
Irene Sanchez 
Lisa Webber 

Vicki Whittemore

All venues for Amelia Island Chamber Music Festival  
concerts are handicap accessible.

MISSION STATEMENT

The Amelia Island Chamber Music Festival’s threefold mission is to:
1. Present the world’s greatest musical artists in chamber music concerts of 

classical and alternative genres for diverse audiences;
2. Offer music education to concert attendees, students, and aspiring young 

musicians; and
3. Promote local businesses and tourism by attracting music lovers from  

Nassau County, Northeast Florida, and beyond.
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Langsamer Satz (Slow Movement) ANTON WEBERN
 Langsam, mit bewegtem Ausdruck (1883-1945)

Quartet in A Major, Op. 41, No. 3. ROBERT SCHUMANN
 Andante expressivo-Allegro molto moderato (1810-1856)
 Assai agitato
 Adagio molto
 Finale. Allegro molto vivace

— Intermission —

Quartet in A flat major, Op. 105 ANTONIN DVOŘÁK 
 Adagio ma no troppo-Allegro a-passionato. (1841-1904)
 Molto vivace
 Lento e molto cantabile
 Finale. Allegro non tanto

THE DOVER QUARTET                
Joel Link, violin; 

Bryan Lee, violin; 
Milena Pajaro-van de Stadt, viola; 

Camden Shaw, cello
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ABOUT THE AR TISTS

THE DOVER QUARTET 
Hailed as “the next Guarneri Quartet” by the Chicago Tribune, the acclaimed 
Dover Quartet is one of the most in-demand ensembles in the world. Our 
Quartet-in-Residence for the third year, the Dover performed its inaugural 
concert as the first-ever Quartet-in-Residence of the Kennedy Center in 
October 2018. The ensemble will perform over 100 concerts during the 
current season.
The Dover became the Curtis Institute’s first Quartet-in-Residence in 
2013-14. The ensemble was appointed the first-ever Resident Ensemble of 
the Peoples’ Symphony Concerts in 2015, New York’s oldest concert series. 
Named Cleveland Quartet Award winner for the 2016-17 and 2017-18 
seasons, the Dover was awarded the prestigious Avery Fisher Career Grant  
in March 2017. 
The Dover’s members—violinists Joel Link and Bryan Lee, violist Milena 
Pajaro-Van de Stadt, and cellist Camden Shaw—studied at the Curtis 
Institute of Music and Rice University’s Shepherd School of Music, where 
they were mentored by Shmuel Ashkenasi, James Dunham, Norman Fischer, 
Kenneth Goldsmith, Joseph Silverstein, as well as former Guarneri Quartet 
members Arnold Steinhardt, Michael Tree and Peter Wiley. The Dover 
was formed while its members attended Curtis, and its name pays tribute 
to Dover Beach by fellow Curtis alumnus Samuel Barber. 
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PROGRAM NOTES

Anton Webern (1883-1945)
Langsamer Satz

“Your ears will always lead you right, but you must know why.” 
— Anton Webern

Growing up in an aristocratic Austrian family, Anton Webern, composer and 
conductor, developed a life-long love of walking, botany and geology. His 
mother first introduced him to the piano and in 1902 he studied musicology, 
composition, cello and piano at the University of Vienna. He studied privately 
with composer Arnold Schoenberg between 1904 and 1908. Schoenberg and 
his two of his first students, Webern and composer Alban Berg, are responsible 
for the music attributed to the Second Viennese School which was banned 
as cultural Bolshevism by the Hitler regime. (The “First” Viennese school 
consisting of Haydn, Mozart, Beethoven, and Schubert.)
During the 1920’s Webern’s compositions gave the world a new way of musical 
organization. He said: “I called this procedure ‘Method of Composing with 
Twelve Tones Which are Related Only with One Another.’”
American composer and leading musical figure in the post-war avant-garde, 
John Cage said: “He [Webern] shook the foundation of sound as discourse in 
favor of sound as sound.” Pierre Boulez the French composer and conductor 
who was also one of the dominant figures of post-war classical music, referred 
to Webern’s compositional style as “a new manner of musical being.” Calling 
him “the first to explore the possibilities of a dialectic of sound and silence” 
thus rethinking the “very idea of polyphonic music on the basis of the 
principles of serial writing.”
Langsamer Satz, or Slow Movement, the result of a writing assignment, was 
composed in June 1905 when Webern was a 21 year old student of Arnold 
Schoenberg.  His longest composition was an outpouring of love which 
was inspired by a five-day hiking holiday with his cousin and future bride, 
Wilhelmine Mörtl. Webern’s diaries describe his passion for Wilhelmine and 
the outdoors.
“My heart was jubilant. I spent wonderful hours during the afternoon. When 
night fell, the skies shed bitter tears, but I wandered with her along a road. 
A coat protected the two of us. Our love rose to infinite heights and filled 
the universe! Two souls were raptured.” His next entry reads: “We wandered 
through forests. It was a fairyland! High tree trunks all around us, a green 
luminescence in between, and here and there floods of gold on the green moss. 
The forest symphony resounded.”

Continued on following page
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PROGRAM NOTES (continued)

...“To walk like this forever among the flowers, with my beloved beside me, to 
feel myself so utterly at one with the Universe, without a care as free as a lark 
in the sky above- Oh, what splendor....Our love filled the air.  We were two 
drunken souls...”
Langsamer Satz was not performed publicly until 1962. It was premiered in 
Seattle by the University of Washington String Quartet at an international 
Webern festival.
Webern did indeed marry Wilhelmine in 1911 and the couple had four 
children: three daughters and a son. Tragically, while visiting one of their 
daughters in Mittersill during the last weeks of World War II, the composer 
was accidentally shot and killed by an American solider the night of September 
14, 1945.

Robert Schumann (1810-1856)
Quartet in A major, Op.41, No. 3

“If we were all determined to play the first violin we should never have  
an ensemble - therefore, respect every musician in his proper place.”

— Robert Schumann
Composer Robert Schumann likened the string quartet to an equal dialogue 
describing it as “by turns beautiful and even abstrusely woven conversation 
among four people.” His philosophy about what constitutes a good string 
quartet was a combination of understanding the historical aspects of string 
quartets as composed by Haydn, Mozart, and Beethoven coupled with new 
innovations. 
His “Chamber Music Year” was 1842.  Here he produced three string quartets, 
the E-flat Piano Quintet, and the E-flat Piano Quartet. In only five weeks 
between June and July he wrote his three string quartets, Op. 41. It was 
Schumann’s intent for the three to be played as a cycle. Dedicated to Felix 
Mendelssohn, a private performance of the three quartets in late September 
1842 was attended and applauded by Mendelssohn.  Schumann was most 
pleased as he considered Mendelssohn the “best critic of all living musicians 
[possessing] the clearest vision.” 
However, Schumann’s demeanor at the beginning of this fruitful year was filled 
with complaints of “always feeling sick and melancholy.” Accompanying his 
wife Clara, a celebrated pianist, on her concert tour as merely her traveling 
companion resulted in gloomy moods, fatigue, ill health, and jealousy. He 
abandoned her as she continued her tour and returned to Leipzig saying he 
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PROGRAM NOTES (continued)

needed to work on his music magazine. Upon arriving home, he wrote in their 
shared marriage journal: “This separation has once again made clear to me our 
particularly difficult situation. Should I neglect my talent in order to serve as 
your traveling companion? And conversely, should you let your talent go to waste 
simply because I happen to be chained to the journal and the piano?”  When she 
returned, her written journal response was: “Thursday, March 10 was the most 
miserable day of our marriage up to now; we parted, and it seemed to me that I 
would never see him again.”
And yet, this gloomy atmosphere did not seep into his writing of the three 
quartets.  By his own admission Schumann said: “I am affected by everything 
that goes on in the world –politics, literature, people– I think it over in my own 
way, and then I long to express my feelings in music. That is why my compositions 
are sometimes difficult to understand, because they are connected with distant 
interests; and sometimes unorthodox, because anything that happens impresses 
me and compels me to express it in music.”
After Mendelssohn’s death in 1847, Opus 41 was described by Schumann to his 
publisher as some of “the best works of my earlier period” and he said that now 
they had taken on a most special meaning. 
The A major quartet is the third of the quartets. Its opening contains the 
“Clara” motif. Not only did the couple communicate through their joint 
written journal which reveals the spoken content of their marriage in written 
form, but Schumann filled his compositions with messages to her and 
expresses his love for her by spelling her name with the notes C A A and the 
interval of a falling fifth.

Antonín Dvořák (1841-1904)
Quartet in A flat major, Op. 105

“I am, and I remain, a Czech composer. I have only showed them  
the path they might take - how they should work.” 

—Antonín Dvořák 
In an article for the Wall Street Journal entitled “Chicago’s Date with Dvořák,” 
Joel Henning wrote: “At his best -which was very, very good- Antonin Dvořák 
(1841-1904) wrote music that expressed love for his native Bohemia and for 
nature in general. This is a man, after all, who kept birds loose in his house 
and loved nothing more than walking in the spruce forests around Vysoka, 
his rural home forty miles of Prague. His music is full of wonderful melodies, 
sounds of nature, compelling harmonies and gorgeous instrument solos.”

Continued on following page
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It was September 1892 when this esteemed Nationalist composer, his wife and 
two of their children landed in the United States. Dvořák had accepted an offer 
to become the director of the National Conservatory of Music in New York. 
One of the greatest music patrons of time, Jeannette Thurber, recruited the 
composer and offered him a three year contract with a salary of $15,000 a year. 
This completely surpassed his earnings for his previously published works and 
is the equivalent of a six-figure compensation today. He was to teach 3 hours a 
day, organize the program, and be a role model for the American composers. It 
was her hope that he would inspire and enable them to establish an indigenous 
American style. Despite his agoraphobia, anxiety and panic attacks, chronic 
hypochondria and his hatred of traveling, he was “seduced” by her vision for 
American music and his fascination with this New World. 
The Musical Standard published this description of the composer in the 
October 1892 issue.
“He is much taller than his pictures would imply and possesses not a tithe of 
the bulldog ferocity to be encountered in some of them. He is about 5 foot 10 
or 11 inches tall, a man of great natural dignity, a man of character. He is not 
beautiful in the forms of the face but the lines of his brow are so finely modeled 
and there is so much emotional life in the fiery eyes and lined face that his face 
is not easily forgotten.”
The A-flat Major Quartet has its beginnings in 1895 while Dvořák was in 
his final weeks in New York City. Desiring to return home to his beloved 
Czechoslovakia, he and his family set sail in April of that year. Returning 
home he was exhausted and did not compose for seven months. His work on 
the A-flat Major Quartet resumed in December. Upon completion Simrock 
published it in 1896. The Quartet is not colored with the folk-like melodies he 
composed while here in America, but instead reflects a strong Czech imprint 
of themes and dance rhythms. Dvořák’s biographers attribute the A-flat Major, 
Op. 105 and the G Major No.13, Op.106 quartets to be expressions of his 
thanksgiving for returning to his beloved homeland.

   — Emma Mills Bledsoe 2019

PROGRAM NOTES (continued)
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Corporate Sponsors
Amelia Island Tourist Development 

Council
First Federal Bank
Florida Public Utilities
Keyboard Connection –  Jack Melvin
National Endowment for the Arts
Omni Amelia Island Plantation Resort
Rayonier Advanced Materials Foundation
Rayonier, Inc.
Ritz-Carlton Amelia Island
State of Florida, Division of Cultural 

Affairs and the Florida Arts Council
WestRock
WJCT Public Broadcasting

Hope Diamond Nautilus  
($20,000 and up)

First Federal Bank
Barbara A. Alleva and Donald R. Gant
Patricia Clegg – In memory of George Clegg

Diamond Nautilus ($10,000+)
Amelia Island Tourist Development 

Council
Florida Public Utilities
Keyboard Connection – Jack Melvin
Henry Berghoef and Leslie Lauer Berghoef
Sue Braddock  

 – In memory of Steve Braddock
Richard and Anne Cinquina
Tom and Sally Henderson
Nina Rodale Houghton
Bruce Morrison and  

Deborah Billings-Morrison
Tom and Jeanette Pippin
Eric and Gail Sakurai

This list represents contributions and pledges for the 2018/2019 Festival made from the start 
of the 2017 fiscal year on August 1, 2017, through April 3, 2019. Every effort has been made 

to ensure accuracy. If we have omitted or incorrectly listed a name, we sincerely apologize 
and ask that you notify us promptly for correction. The most current list of donors can be 

viewed at www.aicmf.com.

Platinum Nautilus  
($5,000-$9,999)

WestRock
Emma Mills Bledsoe
Paul and Kathy Bosland 
Ron and Dorothy Cheeley
Bob and Pat Henderson
Jacqueline Dorrance-Tomlinson
Jim and Jane Flynn
Jack and Sandy Halsey
Bill Hensley and Anne Coonrod Hensley
Jack and Beverly Keigwin
Peter and Jackie Martin
Steven and Jerrie Sell

Gold Nautilus ($2,500-$4,999)
Omni Hotels & Resorts  

Amelia Island Plantation
Ritz-Carlton Amelia Island
State of Florida, Division of Cultural 

Affairs and the Florida Arts Council
Bob and Robin Bolan
Bruce and Lee Buchanan
Imogene Coleman
Michel and Lyn Deroy
Timothy Flanagan
 Paul and Anne Glendon
Mark and Donna Paz Kaufman
Phil and Claudia Koerner
Michel and Heidja Kruse
Jack and Diane Lord
Dr. Joe Marasco
Judy and Scott McCue
Donald McCurry and Suzanne Keith
Steve and Nancy Rieck
Perry J. Snyderman
Dr. Rebecca Stafford
Pat and Bob Stichweh 
Bud and Maxine Tanis
Tom and Vicki Whittemore 

SPONSORS & CONTRIBUTORS

Continued on following page
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Silver Nautilus ($1,000-$2,499)
Rayonier Advanced Materials Foundation
WJCT Public Broadcasting
The Ackerman Cancer Center  

– Dr. Scott and Alexandra Ackerman
Margaret Bellucci and John Stancin
Francesco and Amanda Borghese
William and Sheila Braddock 
Harry E. Branch
Erle and Candace Bridgewater
Richard and Jeanne Conner
Jack and Margaret Cooper
James Daubel
Jerry and Catherine Gindele – In memory  

of Armande Brockschmidt
Bill and Anne Gower
Joanna Kennard – In memory of  

Samuel J. Kennard, III
Dr. Howard S. and Carol A. Kirshner
 Steve and Jo Ann Leimberg
Allen and Sharon Lennon
Bob and Jane Lindberg
Donald and Sally McCarron
Wayne and Jean Middleton
Christopher Rex and Dr. Martha Wilkins
Michael and Irene Sanchez
Richard Tufaro 
Babette Williams
Cynthia Zarsky

Crystal Nautilus ($500-$999)
Rayonier, Inc.
Hank and Kathy Aberman
Dr. Dimitrios and Gail Agaliotis  

– In honor of Dr. Robert Joyce
Mike and Kathy Baxter
David and Betty Berkman
David and Laurie Bowers 
Mary Brannen
Robert and Marilyn Bridgers
Sarah Hill Buck
Barbara Cardile 
Peter and Merrilee Chamberlain
Henry and Caroline Conway
Russell and Margaret Dancy
John and Sandra Fulton
John Giffin and Nancy Warren
Janet D. Goldstein

Dan Groth and Frances Peters 
Howard Haims and Carole Cooper-Haims
Tom Hilton
Corky and Andrea Hoffman
Janet Hughes
Dr. Robert Joyce and Rebecca Joyce
Adam Kaufman and Dee Torre Kaufman
 Phil and Claudia Koerner
JoAnn Mackie
Jean Mann
William and Jo Merman
Don and Mary Miech
Daniel Mortland
Judy Ogden 
Jeff Packer and Jane Sandhaus-Packer
Janet Pfeffer
Jennifer Preik
Ed and Vicki Segraves
Dr. and Mrs. Gino Segre
Sam Schwartz
Dr. Brian and Karen Tonner 
Theodora Vanderzalm
Andrew and Diana Watson
Kevin & Lisa Webber
 Klaus & Barb Wenger
Catherine Whitt
Chip and Nancy Wood
Mrs. Leewood Woodell - In honor of  

Anne T. Hensley and Bill Hensley

Friends of the Festival:  
($100-$499)

Susan Alexander
Samuel and Mary Allen
Berta Isabel Arias
Lindsay Arthur
Joan Averett
Ktimene and Michael Axetell
John Baker and Margaret Ritchie Kirkland
David and Robyn Barrie
David and Gloria Beeman
Robert and Vibeke Bell
Beverly Blake
Emma Mills Bledsoe – In honor of  

Anne Coonrod and Bill Hensley
Sarah Borns
Jesse Michael Bowling
Sonya Brabston

SPONSORS & CONTRIBUTORS (continued)
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Continued on following page

Mary Brannen
Bettie Briggs
Sarah Hill Buck – In honor of  

Anne Coonrod and Bill Hensley
Robert Buckley
Larry and Ann Burns
 Cafe Karibo
Bill and Jane Casper
Neyland and Diane Clark
Kathy Colletti
Richard and Jeanne Conner
Rosalind Cowie and James Eckstrom
Steven Crowley
Jean and George De Tarnowsky
Ronald Eash
Barry and Margie Efron 
Emily Farmer
Virginia Feazell
First Federal Bank for John Medina
Bobbie Fost
Jean Frank – In memory of mother, 

Elizabeth Wade O’Brien
Thomas Galbraith and Mary Ann Wright
Barbara A. Alleva and Donald R. Gant  

– In honor of Anne Coonrod  
   and Bill Hensley

Michael Gard
Dana and Janet Gatty – In memory  

of Arthur Gatty
Lorraine Gawley
Beth-Ann Gentile
Chuck and Russell Glasheen
Wendell and Ann Godbee
Daniel Gold
Louis and Susan Goldman
Jose Gonzales and Ana Diaz
Diana Gould
Sewell and Marilyn Harlin
Gordon and Rosemary Hart
Pam Hart
Stephen Haskell
Hugh and Patricia Hayden
Horst and Irmgard Hehmann
Philip Henrici
Mary Grace Herrington and Richard Clark
Stephen and Paula Heuser

Steven Hires
Jeffrey and Shelley Hirshberg
John and Barbara Hopkins
Walter and Carolyn Hopkins
Barbara Hornick-Lockard
John and Gayle Howard
Peter and Leslie Howell
Paul Hunt
Peter and Ruth Igoe
Scott and  Nancy Inboden
Kathy Ingram
Stewart and Eileen Shannon Ira
William and Lynn Jack
Faye Jackson
Susan Gottesmann-Jarzyna
Neil and Lorraine Johnson
Dr. Robert and Rebecca Joyce – In honor  

of Anne Coonrod and Bill Hensley
Don and Marsha Joyner
Don and Marsha Joyner – In honor of  

Anne Coonrod and Bill Hensley
Arnold Kapiloff 
Mark and Donna Paz Kaufman – In honor 

of Anne Coonrod and Bill Hensley
Stephen and Susan Kaye
Paula Kent
Beverly and Allen Kezsbom
Thomas and Loraine King
Wolfgang Koch
 Nicolas and Lisbeth Krawiecki
Dr. and Mrs. Ross Krueger
Linda Kurtz
Bronson and Paula Lamb
Karen Lambert
Leslie Lavino
Jim and Elizabeth Layman
Steve and Jo Ann Leimberg – In honor  

of Jackie and Steve Kennard
Allen and Sharon Lennon – In honor  

of Anne Coonrod and Bill Hensley
Remberto Leiseca
Stephen Hires
Barbara Hornick-Lockard
Elizabeth M. Lockyer
Gary Loft
Thomas Logan
Gary Long

Friends  ($100-$499) (cont.)

SPONSORS & CONTRIBUTORS (continued)
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Christine Lucas
JoAnn Mackie
Dr. Joe Marasco – In honor of  

Anne Coonrod and Bill Hensley
Dr. Alan and Joellen Marks – In honor  

of Dr. Robert Joyce
 Fred and Marie Martin
Peter and Jackie Martin – In honor  

of Anne Coonrod and Bill Hensley
Judy Marzilli
John and Diane Materniak
Early McCall
Susan McGrath-Smith
Timothy and Kathleen Meredith
James Miller
Timothy Miller
Bob and Diane Monti
Judy Moore
William and Ann Moser
Louise Mozena
 Patricia Murray
Mary and Stan Neal
William B. and Kaye L. Norris
James and Diane O’Malley 
Anne and Ralph Oman
Tom Orr
Joel and Alice Payne
Len and Lynne Pelletiere
Marvin and Lynette Perlis
Cary Peterson 
Janet Pfeffer
Nancy Phillips
Byron and Valarie Pikula
Stewart Pikula
Judith and Charles Pillans
Michael and Shelden Pisani
Charles and Janet Plosser
Robert and Jane Quinby
Fred Ragsdale and Jennifer Salisbury
Sol and Linda Rajfer
Robert and Catherine Randall
Katherine Rewa
Steve and Nancy Rieck – In honor of  

Anne Coonrod and Bill Hensley
Lyn Rion
Steve and Leslie Ritter
Dorothy Robb 

Shelia Robusto
Susan Rudov
Dr. and Mrs. Wilbur C. Rust
Fero and Nancy Sadeghian
Eric and Gail Sakurai – In honor of  

Anne Coonrod and Bill Hensley
Mike and Irene Sanchez – In honor of  

Anne Coonrod and Bill Hensley
Steve and Penny Sansbury
Douglas Schiffman
Gaelyn Scuderi
Richard Seaman
Prudence Sellars
Lee Sessions
Russell Showalter
Buddy and Susan Sinor
Tom Sintes
Clayton Smith – In honor of Dr. Joe Marasco
George and Shirley Spaniel
Don and Dee Stalcup
 Ed Stanley
Ed Stanley and Judy Marzilli – In honor  

of Anne Coonrod and Bill Hensley
Sheryl Starling
 Michael and Salme Steinberg
 Zora Stevens
Lian K. Tan
Richard Taylor Associates
Lauren and Sebastien Templeton
Robert Threikel
Louis and Joyce Tonti
Diana Ray Tope
Alice Weeman
Donald and Marjean Wegner
Jean Welch
Norman Wentworth
Hugh Williams
Dora Yelk
Carlton and Barbara Zacheis

Festival Supporters (up to $99)
Rosalyn M. Abramson – In honor  

of Lois Gosa, retired member  
of the Jacksonville Symphony

Edward Brink 
Ruth Carden
John Chen and Karen Grippo

SPONSORS & CONTRIBUTORS (continued)
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SPONSORS & CONTRIBUTORS (continued)

Jaime Frias
Barbara Fuller
Jeffrey Fuller 
Tyson Harper
Horst and Irmgard Hehmann 
Larry and Joann Hertz
Susan Howard
Robert Lacey
Luke Mills

Supporters: up to $99 (cont.) Ralph Pascucci
Al and Jackie Richard 
Russell and Ann Showalter – In honor of 

Anne Showalter and Dorothy Robb
Emmy Lou Sorum  

– In memory of Mother-Leonora Hickox
Larry and Jane Sparks
Patricia Chi Tsai – In honor of Beth 

Newdome Fellowship Artists Concert
Martha Yohe

VOLUNTEERS

Barbara Alleva Gant
Joan Averett
Mike and Kathy Baxter
Bill and Susie Birdsong
Emma Mills Bledsoe
Pam and Steve Boaz
Andy Bogart
Jon and Marilyn Bosworth
Sam and Barbara Boyd
Sue Braddock
Charlene and Mitch Bratton
Elizabeth Cantwell
Peter Carter
Jean Conner
Linda Cooley
Ken and Carol Copithorne
Stan Cottle
Kathleen Devlin
Jim Ekstrom and Rosalind Cowie
Bobbie Fost
Mark and Susan Foutz
 Jacqui Galbreath
Alaina Giltz
Pam Green 
Glenda Guthrie
 Anne Taylor Hensley
Pam Helton
Dot Houk
Peter and Ruth Igoe
Linda Janca  
Marsha Joyner
Russ and Judy Kahoe
Mark and Donna Paz Kaufman
Stan and Claudia Kavan
Joy Kemp 

Nick and Lis Krawiecki
Rob and Amy Laidlaw
Robert and Karen Lavine
Linda Lay 
Allen and Sharon Lennon
Chris London 
Donna Lott
Karen Lotz
Sylvia Madiol
Kyril and Susan Magg
Peter and Jackie Martin
Judy Marzilli
Gail McCamy
Don and Sally McCarron
Jeannine McKeown
Bruce and Jackie Modahl
Eileen Shannon Ira
Bruce and Deb Billings-Morrison
Ruthellen Muhlberg
Pat Murray
Ellen Myers
Jeanette Nichols
Judy Ogden
David Olson
Ralph and Anne Oman
Marilyn Perkins
Nancy Philips
Stewart Pikula
Dorothy Robb
Bob and Janet Ross
Eric and Gail Sakurai
Irene Sanchez
Tapha Sears
Frances Shea.
Susan Sinor

Continued on following page
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Ed Stanley
Kay Stephens
Karen Sutton
Rosemary Syczygiel
Bryan and Karen Tabler
Susanna Theo
Lou and Joyce Tonti
Jerry and Mary Lynn Torchia
Steven Traver

HOUSING PAR TNERS
We thank the many organizations & individuals for their hospitality in housing the Festival’s guest artists.

Jim and Jane Flynn
Louis and Susan Goldman 
Anne Taylor Hensley 
Bill Hensley 
Jack and Beverly Keigwin 
Steve and Jackie Kennard
Christopher Rex and Dr. Martha Wilkins

Fairbanks House
Omni Amelia Island Plantation
Ritz-Carlton Amelia Island
Victor and Linda Bilanchone
Emma Bledsoe
Sue Braddock
Bruce and Lee Buchanan 

Tom and Lynn Unkenholz
Betty Waas
Lisa Webber
Jack and Karen Weber
Joyce Wells
Norman and Marilyn Wesley
Catherine West
 Tom and Vicki Whittemore
Steve Zebrasky

VOLUNTEERS (continued)

SPECIAL THANKS

Dickie Anderson, The Porch
Ktimene Axetell, Young Patrons group
Deb Billings-Morrison, ticket sales 

management
Emma Mills Bledsoe, Strings Program  

piano teacher
Caroline Blochlinger, website developer
Bob Bolan, governance consultant
Mike Brooks, marketing
Dick Cinquina, marketing and publicity
Club 14 Fitness, 3-month membership  

C-Note prize
Concours d’Elegance, car show tickets  

C-Note prize
Foy Maloy, Fernandina Beach News Leader
Lea Gallardo, photography
Gallo Winery
Russell Glasheen, Trips in the Villlage
Pam Green, Facebook
Anne Taylor Hensley, low country boil  

C-Note prize
Will Howery, luthier services
Stewart and Eileen Shannon Ira,  

sunset cruise C-Note prize
Bill Ivins, graphic design

Phil Kelly, Amelia Islander Magazine
Steve Leimberg, photography
Kurt Marasco, IT consultant
Jack Melvin, Keyboard Connection
Omni Amelia Island Plantation
Omni Atlanta Hotel, Atlanta, GA
Omni Bedford Springs Resort, Bedford, PA
Penny Reid, Mouth of Amelia
Lynne Radcliffe, master class support
Christopher Rex, original painting  

C-Note prize
Jeff Ringhoffer, graphic design
Ritz-Carlton Amelia Island
Sue Sinor, grant writer
Summer House Realty, James and  

Jenny Schaffer, owners
Lauren Templeton, Young Patrons group 

and Instagram
Shelby Trevor, Strings Program  

violin teacher
UPS Store, Fernandina Beach
The Violin Shop, instrument  

appraisal services
Catherine West, grant writer



HELP KEEP THE MUSIC PLAYING 
AT YOUR FESTIVAL

Presenting the world’s greatest musical artists in chamber music 
concerts of classical and alternative genres for diverse audiences is the 
mission of the Amelia Island Chamber Music Festival. We have fulfilled 
our mission by gracing our stages with such music giants as Yo-Yo 
Ma, Jazz at Lincoln Orchestra with Wynton Marsalis, Itzhak Perlman, 
Emanuel Ax, Joshua Bell, the Balsam Range Bluegrass Band, the Dover 
Quartet, Anne Akiko Meyers, Chick Corea, and many others. 
As you can well imagine, bringing such superstar talent to Amelia 
Island is extremely costly. The budget for our 2019 season is close to 
$500,000. Ticket sale revenues typically cover approximately 30% of 
our expenses, which compares very favorably to the norm for non-
profit arts organizations. 
The bulk of the remaining amount comes from the generous financial 
support of music lovers like you. It is no exaggeration to say that your 
Festival could not exist in its present form without your financial 
support. You truly do keep the music playing, and we are grateful for 
your contributions.
Your individual donations are augmented by a variety of other sources. 
Corporate support is derived from such public-spirited organizations 
as Florida Public Utilities, First Federal Bank, the Amelia Island Tourist 
Development Council, WestRock, WJCT Public Broadcasting, the 
Ritz-Carlton Amelia Island and the Omni Amelia Island Plantation 
Resort. We also receive grants from the National Endowment for the 
Arts, the State of Florida, Division of Cultural Affairs and the Florida 
Arts Council, The Community Foundation for Northeast Florida, the 
Rayonier Advanced Materials Foundation and Rayonier Inc. 
We need your support to continue building upon our success and 
maintaining our position as one of the nation’s foremost chamber 
music festivals. If you have already donated, we offer our heartfelt 
thanks. But if you have not already done so, we ask you to make a 
contribution today. 

For information on how to donate, please visit www.aicmf.com  
or call us at 904-261-1779.



Thank you for your continued support!
Please consider making a tax-deductible donation today:

www.aicmf.com
1890 S. 14th Street, Suite #204 • Fernandina Beach, FL 32034 

UPCOMING EVENTS

April 26  Season Finale Celebration: 
 Anne Akiko Meyers with Jason Vieaux  
 7:30 p.m. - Ritz-Carlton Amelia Island, 4750 Amelia Island Pkwy, FB, ($65) 
 (Includes a Dessert Buffet)

Tickets: aicmf.com or call 904-261-1779

The Young Patrons are a group of young adults with a love 
of music and a desire to mingle with other like-minded 
young adults. The program had a successful debut with 

a special pre-party before the Jazz at Lincoln Center 
Orchestra with Wynton Marsalis concert. 

For more information, please visit www.aicmf.com

YOUNG PATRONS




