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MISSION STATEMENT

The Amelia Island Chamber Music Festival’s threefold mission is to:

1. Present the world’s greatest musical artists in chamber music concerts of
classical and alternative genres for diverse audiences;

2. Offer music education to concert attendees, students, and aspiring young
musicians; and

3. Promote local businesses and tourism by attracting music lovers from
Nassau County, Northeast Florida, and beyond.
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AMELIA IsLAND

CHAMBER MUSIC

FESTIVAL
PROGRAM

MIRO QUARTET
Daniel Ching, violin
William Fedkenheuer, violin
John Largess, viola
Josh Gindele, cello
with
ROMIE DE GUISE-LANGLOIS, clarinet

QUARTET CABARET

Quartet in C minor, D. 703, “Quartettsatz” FRANZ SCHUBERT
Allegro assai (1797-1828)
Andante

Selections from Cypresses ANTONIN DVORAK

(1841-1904)

Big Sky, Low Horizon MICHAEL IPPOLITO (b.1985)

Quartet in F minor, Op. 95, “Serioso” LUDWIG VAN BEETHOVEN
Allegro con brio (1770-1827)
Allegretto ma non troppo
Allegro assai vivace ma serioso
Larghetto espressivo - Allegretto agitato

— Intermission —

Clarinet Quintet in B minor, Op. 115 JOHANNES BRAHMS
Allegro (1833-1897)
Adagio
Andantino
Con moto

with Romie de Guise-Langlois, clarinet

Miré Quartet is represented by MKI Artists;
One Lawson Lane, Suite 320, Burlington, VT 05401.

Recordings: Bridge Records, Oxingale Records, Longhorn Music,
Miré Quartet Media

www.miroquartet.com
www.deguise-langlois.com



ABOUT THE ARTISTS

Miro6 Quartet with Clarinetist Romie de Guise-Langlois

Schubert: Quartet in C minor, D. 703, “Quartettsatz”
Dvorak: Selections from “Cypresses”
Michael Ippolito: “Big Sky, Low Horizon”
Beethoven: Quartet in F minor, Op. 95, “Serioso”
Brahms: Clarinet Quintet

Formed in 1995, the Mir6 Quartet performs around the world on many of the most
prestigious concert stages and foremost chamber music series. Concert highlights of recent
seasons include a sold-out return to Carnegie Hall to perform Beethoven’s complete Opus
59 Quartets and appearances at Lincoln Center’s White Lights Festival. The Mir6 has been
awarded first prizes at several national and international competitions, including the Banff
International String Quartet Competition and the Naumburg Chamber Music Competition.

In 2005, the Mir6 became the first ensemble ever to be awarded the coveted Avery Fisher
Career Grant. Since that time, only five other string ensembles have won this prestigious
prize. The Dover Quartet, our Quartet-in-Residence, was one of these recipients in 2017.
Other Avery Fisher Career Grant winners appearing in our 2019 season are Joshua Bell and
Anne Akiko Meyers. Established by classical music benefactor Avery Fisher, these important
Grants are administered by the Lincoln Center for the Performing Arts.

Clarinetist Romie de Guise-Langlois, praised as “extraordinary” by The New York Times,
has appeared as soloist and chamber musician on major concert stages around the world.
An avid chamber musician, Ms. de Guise-Langlois has appeared in the chamber concert
series of the Metropolitan Museum of Art, Philadelphia Chamber Music Society, Chamber
Music Society of Lincoln Center, the Kennedy Center, the Royal Conservatory and the
Ravinia Festival.



PROGRAM NOTES

“Quartet Cabaret”
— a message from the Miré Quartet

For “Quartet Cabaret” the Mir6 Quartet wanted to do something a little bit out of the
ordinary. Most of our programs in the recent past have consisted of three large works of the
standard repertory, arranged rather predictably in a concert order of Classical-Contempo-
rary-Romantic. Although this can be a very effective way to structure a program of large
works, there are many great works for string quartet that are short: they are either single
movements, parts of unfinished larger pieces, or simply not in a standard form or length.
Some of these unusual pieces are among our favorites in the repertoire, yet somehow they
seem to get pushed to the side when we create programs because they don't “fit in” with the
expectations of what we think of as a typical classical chamber-music performance.

So at long last we decided to devote an entire program to exploring these unusual and
non-standard pieces, and as we started to mix and match them into a complete evening of
music, the idea of “Quartet Cabaret” was born. In cabaret, there can be any number of acts;
in fact a variety onstage is expected, and indeed though this program is all string quartets, it's
a remarkably diverse collection of genres and styles. Cabaret generally contains an element
of storytelling, and again each of these pieces has a unique story we would like to share

with you as we explain why the piece is the way it is, and why we love it. Cabaret as a genre
also has an element of informality to it, and you can expect much more conversation from
stage from the four of us than you may be accustomed to at a classical concert. Wed like this
program to be as intimate as an evening at your favorite bar or club (or as close as we can get
to that in a concert hall). With “Quartet Cabaret” we would like to bring you a little deeper
into our musical world: share with you what excites us, who we are, what the music means to
us, and hopefully as we play make you laugh a little, make you cry a little, and maybe show
you something in it new and unexpected, even while still playing classical composers that
will likely be familiar to you.

Welcome to our cabaret!
— John Largess

Franz Schubert (1797-1828) — Quartet in C minor, D. 703, “Quartettsatz”

“You believe happiness to be derived from the place in which once you have been happy,
but in truth it is centered in ourselves” — Franz Schubert

Franz Schubert was only 31 years old when he died leaving many of his compositions in
manuscript form and unpublished. So is the case with his String Quartet in C minor, Quar-
tettsatz or quartet movement. This manuscript eventually came into the hands of Brahms
who edited and published the quartet in 1870. Schubert began composing this quartet in
late 1820 but for unknown reasons set it aside. His known 17 works for string quartet were
mostly intended as part of the chamber music in his home. He, along with his father and
brothers, would perform these quartets. (Schubert was the twelfth of fourteen children, of
whom only five survived). The Allegro assai was first published in 1870 but the abandoned
remaining 40 bars of the Andante were not published until 1897. This work was clearly not
intended for amateur performers as it makes enormous technical demands. The first violin
contains virtuoso runs that sail upward over 3 octaves. Like Quartettsatz most of Schubert’s
important works were not printed during his short lifetime. Beethoven reigned supreme in

Continued on following page



PROGRAM NOTES (continued)

Vienna and all of Europe. The 5 foot, 1 1/2 inch tall Schubert stood solidly in Beethoven’s
shadow. However, Schuberts Viennese reputation did grow as a result of the “Schuber-
tiaden’, evening musical gatherings in the homes of his friends where his music was per-
formed by Schubert himself accompanying the other performers and friends on the piano. It
was this circle of friends who raised the money to publish his first group of songs. Ironically,
it was not until the last year of Schuberts life that the publishers Schott and Probst pursued
his works. (Beethoven had died a year earlier.) Sadly, in November 1828 Schubert died from
typhoid fever leaving no books, no money, no furniture, or estate. According to Harold C.
Schonberg: “All that remained were manuscripts scattered all over Vienna?”

Antonin Dvorak (1841-1904) - Echo of Songs (Cypresses) B. 152

“My own duty as a teacher...is not so much to interpret Beethoven, Wagner, or other
masters of the past, but to give what encouragement I can to the young musicians
of America. I...hope that just as this nation has already surpassed so many others
in marvelous inventions and feats in engineering and commerce, and has made an
honorable place for itself in literature in one short century, so it must assert itself in the
art of music...to bring about this result, we must trust the very youthful enthusiasm and
patriotism of this country” — Antonin Dvorak

The Czech composer Antonin Dvorak was born on September 8, 1841. Described as a
“rustic, a country boy from Bohemia who was apprenticed to a butcher’, this composer
became the idol of Prague. The Europeans could not wait for his next composition. Hans
von Biilow, German conductor, pianist and composer, called him “next to Brahms the most
God-gifted composer of the present day” and described him as a “genius who looks like

a tinker” Schonberg’s The Lives of Great Composers describes Dvorak as “a musician and
nothing but a musician. Dvorak was not widely read and indeed, barely more than literate.
In later life he would sporadically try to ‘improve” himself by reading a primer of some sort,
but those efforts never went very far. The only passion he had outside of music was trains”
Dvorak once said: “Td give all my symphonies if I could have invented the locomotive.” In
1865 a young 24 year old Dvorak fell in love with Josefina Cermdkova, one of his young
piano students. (Her younger sister, Anna, would later became the composer’s wife.)
Expressing his love, Dvorak composed a cycle of 18 love songs for voice and piano based
on a collection of poems, Cypresses, written by the Moravian poet Gustav Pfleger-Moravsky.
The cycle was never published in their original form due to their personal nature but
Dvorak kept, reworked, and often quoted their themes in later works. It was not until 1888
that the now 47 year old composer sent the “Love Songs” for publication in their new form.
Now transcribed for string quartet these twelve of the songs were to be called “Echo of
Songs” Still they remained unpublished until 1921, 17 years after the composer’s death, and
it was editor Joseph Suk who chose the name “Cypresses”

Michael Ippolito b.1985 - Big Sky, Low Horizon

“Some photographers take reality...and impose the dominations of their own thought
and spirit. Others come before reality more tenderly and a photograph to them is an
instrument of love and revelation” — Ansel Adams, photographer

Michael Ippolito “draws on a rich musical background of classical and folk music” for his
orchestral, chamber and vocal compositions and is inspired by visual art, literature and other
art forms. His Big Sky, Low Horizon composed in 2013 for String Quartet is inspired by

an Ansel Adams photograph. Quoting the composer: “..like many of his (Adams) famous



PROGRAM NOTES (continued)

photographs, the natural beauty of the picture is stunning: a desert scene with a tremendous
sense of open space, making the mountains in the distance seem small and the viewer even
smaller. But to me, the most fascinating thing about this photograph was the low placement
of the horizon. While the mountains and the desert floor suggested majestic stillness, the
clear sky marked only by wisps of cirrus clouds gave the picture a sense of dizzying weight-
lessness. My piece is based on the juxtaposition of these two elements. Big Sky, Low Horizon
is in three parts. It begins with a fleet scherzo that always seem to be climbing upward. The
middle sections is a lyrical interlude with gently rising and falling lines. Finally, the scherzo
returns to conclude the piece”

Ippolito, currently an assistant professor of composition at Texas State University, was com-
missioned by Cindy and Michael Francis, conductor of the Florida Orchestra, to compose a
piece to celebrate Florida. The work became the centerpiece of the Orchestra’s 50th anniver-
sary celebration. Growing up in Florida, Ippolito played in the Tampa Bay Youth Orchestra
and had taken Master Classes from Lowell Adams, the Florida Orchestras assistant principal
cellist. At age 12 Ippolito was writing variations for his cello and was encouraged by his
McLane Middle School conductor to write them down. By age 15, Ippolito was composing
concertos, symphonies and chamber pieces. He furthered his studies at the Juilliard School
and The Cincinnati College-Conservatory of Music.

Ludwig van Beethoven (1770-1827)
String Quartet No. 11 in F minor, Op. 95, Serioso

“The Quartet [95] is written for a small circle of connoisseurs and is never to be
performed in public” — Ludwig Van Beethoven

Beethoven’s Serioso was composed in 1810 during his middle period. It premiered in 1814
and is dedicated to Nikolaus Zmeskall. Its nickname meaning serious, grave, tragic was
given to the Quartet by the composer. Opus 95 is the shortest of Beethoven’s quartets and
has been called a “masterpiece in compression.” Writer for the New York Times Daniel

J. Wakin described this quartet as showing the composer “in all of his violent, tragic,
angry, plaintive, [and] contemplative guises.” Joseph Kerman said Opus 95 is considered
a culmination of Beethoven’s second period and looks forward to the late quartets “in

its dominant qualities of conciseness, directness and instant confrontation of contrasts.
The F minor Quartet is not a pretty piece, but it is terribly strong and perhaps rather
terrible. Everything unessential falls victim, leaving a residue of extreme concentration,

in dangerously high tension. But strength, not strain is the commanding impression” In
a lecture composer Bruce Adolph referred to Serioso as “a musical example of Tourette’s
syndrome” Despite Beethoven's words in his letter to George Smart concerning no public
performances of this piece, it was a circle of “connoisseurs”..students...who embarked on an
unusual educational experiment at Curtis Institute of Music in Philadelphia in 2008. The
Opus 95 Project became the touchstone of that year for all 160 Curtis students. For four
months every violinist, violist, and cellist worked on the piece with coaches, studied it in
literature and musical history classes, and delved into the inner workings in their theory
classes. The highlight of this Project conceived by Roberto Diaz president of Curtis was

a performance of Gustav Mahler’s transcription of the quartet by the Curtis Symphony
Orchestra at Carnegie Hall.

— Emma Mills Bledsoe, 2019
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Johannes Brahms (1833-1897)
Clarinet Quintet in B minor, Op. 115

In December 1890 Brahms resolved to cease composing. “T have worked enough,” he told

a friend, “now let the young take over.” He sent the completed score of his Viola Quintet,
Op. 111 to his publisher with a note saying, “You may bid farewell to my music” In March
1891, however, he heard a performance by the great clarinet virtuoso Richard Miihlfeld and
decided his farewell to music’ was premature. Inspired by Miihlfeld, Brahms began at once
to compose for him and completed the Clarinet Trio, Op. 114 and the Clarinet Quintet, Op.
115 that same year.

Brahms considered himself a preserver of the classical music tradition, and Op. 115 mirrors
the movement sequence of Mozart’s glorious Clarinet Quintet. K. 581. But Brahms gave Op.
115 an organic unity that was forward-looking for its time. Musical motifs from early move-
ments are explored in later ones; harmonies shift restlessly between major and minor keys
in all movements; and the palette of tone colors Brahms uses is consistently autumnal. The
revolutionary modernist composer Arnold Schoenberg later praised Brahms as a “progres-
sive” for his exploration of unifying thematic elements across an entire composition.

Op. 115 begins with an unassuming melody in the strings that is taken up by the solo voice
of the clarinet. The movement’s first few measures contain musical fragments that Brahms
uses again in various forms in all four movements. The opening measures also set the Quin-
tet’s ongoing pattern of shifting harmonies.

Three wistful notes in the clarinet over muted strings begin the second movement. Mozart
biographer Maynard Solomon observes that Mozart’s clarinet quintet begins with these same
three note intervals and that here Brahms pays homage to his illustrious predecessor. The
movement’s melancholy nocturne is interrupted by a dramatic Hungarian gypsy lament as
the clarinet rises and falls above agitated string tremolos.

The third movement performs the traditional role of scherzo and trio, although with an
unusual structure. The brief opening section is more song than scherzo and serves princi-
pally to introduce a much longer scherzo-like section that runs to the end of the movement.
Rather than repeat the opening introduction, Brahms artfully slips only its last few measures
into the movement just before it ends.

The last movement is a theme and five variations. The theme strongly recalls the melody of
the second movement's introductory section. Four of the variations explore different aspects
of the theme, but the fifth returns to the lyrical melody that opens the first movement. As a
final link across the composition, Brahms brings the Quintet to a close with almost exactly
the same music that ended the first movement.

— note by Robert Strong



SPONSORS & CONTRIBUTORS

This list represents contributions and pledges for the 2018/2019 Festival made from the
start of the 2017 fiscal year on August 1, 2017, through January 11, 2019. Every effort has
been made to ensure accuracy. If we have omitted or incorrectly listed a name, we sincerely

apologize and ask that you notify us promptly for correction. The most current list of donors
can be viewed at www.aicmf.com.
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Amelia Island Tourist Development
Council

First Federal Bank

Florida Public Utilities

Keyboard Connection - Jack Melvin

National Endowment for the Arts

Omni Amelia Island Plantation Resort

Rayonier Advanced Materials Foundation

Rayonier, Inc.

Ritz-Carlton Amelia Island

State of Florida, Division of Cultural
Affairs and the Florida Arts Council

WestRock

WIJCT Public Broadcasting

Hope Diamond Nautilus
($20,000 and up)

First Federal Bank

Barbara A. Alleva and Donald R. Gant

Patricia Clegg - In memory of George Clegg

Diamond Nautilus ($10,000+)
Amelia Island Tourist Development

Council
Florida Public Utilities
Keyboard Connection - Jack Melvin
Henry Berghoef and Leslie Lauer Berghoef
Sue Braddock

- In memory of Steve Braddock

Richard and Anne Cinquina
Tom and Sally Henderson
Nina Rodale Houghton
Bruce Morrison and

Deborah Billings-Morrison
Tom and Jeanette Pippin
Eric and Gail Sakurai

Platinum Nautilus
($5,000-$9,999)
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Emma Mills Bledsoe

Paul and Kathy Bosland

Ron and Dorothy Cheeley

Bob and Pat Henderson

Jacqueline Dorrance-Tomlinson

Jim and Jane Flynn

Jack and Sandy Halsey

Bill Hensley and Anne Coonrod Hensley

Jack and Beverly Keigwin

Peter and Jackie Martin

Steven and Jerrie Sell

Gold Nautilus ($2,500-$4,999)
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Amelia Island Plantation
Ritz-Carlton Amelia Island
State of Florida, Division of Cultural
Affairs and the Florida Arts Council
Bob and Robin Bolan
Margaret Bellucci and John Stancin
Bruce and Lee Buchanan
Imogene Coleman
Michel and Lyn Deroy
Timothy Flanagan
Paul and Anne Glendon
Mark and Donna Paz Kaufman
Phil and Claudia Koerner
Michel and Heidja Kruse
Jack and Diane Lord
Dr. Joe Marasco
Judy and Scott McCue
Donald McCurry and Suzanne Keith
Steve and Nancy Rieck
Perry J. Snyderman
Dr. Rebecca Stafford
Bud and Maxine Tanis
Tom and Vicki Whittemore
Continued on following page
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Silver Nautilus ($1,000-$2,499)
Rayonier Advanced Materials Foundation
WJCT Public Broadcasting
The Ackerman Cancer Center
- Dr. Scott and Alexandra Ackerman
Francesco and Amanda Borghese
William and Sheila Braddock
Harry E. Branch
Erle and Candace Bridgewater
Richard and Jeanne Conner
Jack and Margaret Cooper
James Daubel
Jerry and Catherine Gindele - In memory
of Armande Brockschmidt
Bill and Anne Gower
Joanna Kennard - In memory of
Samuel J. Kennard, I1I
Dr. Howard S. and Carol A. Kirshner
Steve and Jo Ann Leimberg
Allen and Sharon Lennon
Bob and Jane Lindberg
Donald and Sally McCarron
Wayne and Jean Middleton
Christopher Rex and Dr. Martha Wilkins
Michael and Irene Sanchez
Richard Tufaro
Babette Williams

Crystal Nautilus ($500-$999)
Rayonier, Inc.
Hank and Kathy Aberman
Dr. Dimitrios and Gail Agaliotis
- In honor of Dr. Robert Joyce
Mike and Kathy Baxter
David and Betty Berkman
Mary Brannen
Robert and Marilyn Bridgers
Sarah Hill Buck
Barbara Cardile
Peter and Merrilee Chamberlain
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John Giffin and Nancy Warren
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William and Jo Merman

Don and Mary Miech
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Jeft Packer and Jane Sandhaus-Packer
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Ed and Vicki Segraves

Dr. and Mrs. Gino Segre

Sam Schwartz

Theodora Vanderzalm

Andrew and Diana Watson

Kevin & Lisa Webber

Klaus & Barb Wenger

Catherine Whitt

Friends of the Festival:
($100-$499)

Susan Alexander

Samuel and Mary Allen

Berta Isabel Arias

Lindsay Arthur

Joan Averett

Ktimene and Michael Axetell

John Baker and Margaret Ritchie Kirkland

David and Robyn Barrie

David and Gloria Beeman

Robert and Vibeke Bell

Beverly Blake

Emma Mills Bledsoe - In honor of
Anne Coonrod and Bill Hensley

Sarah Borns

Jesse Michael Bowling

Sonya Brabston

Mary Brannen

Bettie Briggs

Sarah Hill Buck - In honor of
Anne Coonrod and Bill Hensley

Robert Buckley

Larry and Ann Burns

Continued on following page
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Friends of the Festival

($100-$499) (cont.)

Cafe Karibo

Bill and Jane Casper

Neyland and Diane Clark

Kathy Colletti

Richard and Jeanne Conner

Rosalind Cowie and James Eckstrom

Steven Crowley

Jean and George De Tarnowsky

Ronald Eash

Emily Farmer

Virginia Feazell

First Federal Bank for John Medina

Bobbie Fost

Jean Frank - In memory of mother,
Elizabeth Wade O’Brien

Thomas Galbraith and Mary Ann Wright

Barbara A. Alleva and Donald R. Gant
- In honor of Anne Coonrod

and Bill Hensley

Michael Gard

Dana and Janet Gatty - In memory
of Arthur Gatty

Lorraine Gawley

Beth-Ann Gentile

Chuck and Russell Glasheen

Wendell and Ann Godbee

Daniel Gold

Louis and Susan Goldman

Jose Gonzales and Ana Diaz

Diana Gould

Sewell and Marilyn Harlin

Gordon and Rosemary Hart

Pam Hart

Stephen Haskell

Hugh and Patricia Hayden

Horst and Irmgard Hehmann

Philip Henrici

Mary Grace Herrington and Richard Clark

Stephen and Paula Heuser

John and Barbara Hopkins

Walter and Carolyn Hopkins

Barbara Hornick-Lockard

John and Gayle Howard

Peter and Leslie Howell

Paul Hunt

Peter and Ruth Igoe

Scott and Nancy Inboden

Kathy Ingram

Stewart and Eileen Shannon Ira

William and Lynn Jack

Faye Jackson

Susan Gottesmann-Jarzyna

Neil and Lorraine Johnson

Dr. Robert and Rebecca Joyce - In honor
of Anne Coonrod and Bill Hensley

Don and Marsha Joyner

Don and Marsha Joyner - In honor of
Anne Coonrod and Bill Hensley

Mark and Donna Paz Kaufman - In honor
of Anne Coonrod and Bill Hensley

Stephen and Susan Kaye

Paula Kent

Beverly and Allen Kezsbom

Thomas and Loraine King

Wolfgang Koch

Nicolas and Lisbeth Krawiecki

Dr. and Mrs. Ross Krueger

Linda Kurtz

Bronson and Paula Lamb

Karen Lambert

Leslie Lavino

Jim and Elizabeth Layman

Steve and Jo Ann Leimberg - In honor
of Jackie and Steve Kennard

Allen and Sharon Lennon - In honor
of Anne Coonrod and Bill Hensley

Remberto Leiseca

Stephen Hires

Barbara Hornick-Lockard

Elizabeth M. Lockyer

Gary Loft

Thomas Logan

Gary Long

Christine Lucas

JoAnn Mackie

Dr. Joe Marasco - In honor of
Anne Coonrod and Bill Hensley

Dr. Alan and Joellen Marks - In honor
of Dr. Robert Joyce

Fred and Marie Martin

Continued on following page
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Friends (cont.)

Peter and Jackie Martin - In honor
of Anne Coonrod and Bill Hensley

Judy Marzilli

John and Diane Materniak

Early McCall

Susan McGrath-Smith

Timothy and Kathleen Meredith

James Miller

Timothy Miller

Bob and Diane Monti

Judy Moore

William and Ann Moser

Louise Mozena

Patricia Murray

Mary and Stan Neal

William B. and Kaye L. Norris

Anne and Ralph Oman

Tom Orr

Joel and Alice Payne

Len and Lynne Pelletiere

Marvin and Lynette Perlis

Janet Pfeffer

Nancy Phillips

Byron and Valarie Pikula

Stewart Pikula

Judith and Charles Pillans

Michael and Shelden Pisani

Charles and Janet Plosser

Robert and Jane Quinby

Fred Ragsdale and Jennifer Salisbury

Sol and Linda Rajfer

Robert and Catherine Randall

Katherine Rewa

Steve and Nancy Rieck - In honor of
Anne Coonrod and Bill Hensley

Lyn Rion

Steve and Leslie Ritter

Shelia Robusto

Susan Rudov

Dr. and Mrs. Wilbur C. Rust

Fero and Nancy Sadeghian

Eric and Gail Sakurai - In honor of Anne
Coonrod and Bill Hensley

Mike and Irene Sanchez - In honor of Anne
Coonrod and Bill Hensley

Steve and Penny Sansbury

Douglas Schiffman

Gaelyn Scuderi

Richard Seaman

Prudence Sellars

Lee Sessions

Russell Showalter

Buddy and Susan Sinor

Tom Sintes

Clayton Smith - In honor of Dr. Joe Marasco

George and Shirley Spaniel

Don and Dee Stalcup

Ed Stanley

Ed Stanley and Judy Marzilli - In honor
of Anne Coonrod and Bill Hensley

Sheryl Starling

Michael and Salme Steinberg

Zora Stevens

Lian K. Tan

Richard Taylor Associates

Lauren and Sebastien Templeton

Robert Threikel

Louis and Joyce Tonti

Diana Ray Tope

Alice Weeman

Donald and Marjean Wegner

Jean Welch

Norman Wentworth

Hugh Williams

Chip and Nancy Wood

Dora Yelk

Carlton and Barbara Zacheis

Cynthia Zarsky

Festival Supporters: up to $99

Rosalyn M. Abramson - In honor
of Lois Gosa, retired member of
the Jacksonville Symphony

Ruth Carden

John Chen and Karen Grippo

Jaime Frias

Barbara Fuller

Tyson Harper

Larry and Joann Hertz

Susan Howard

Robert Lacey

Continued on following page
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Festival Supporters: up to $99
(cont.)
Luke Mills
Ralph Pascucci
Russell and Ann Showalter - In honor
of Anne Showalter and Dorothy Robb

Emmy Lou Sorum
- In memory of Mother-Leonora Hickox
Larry and Jane Sparks
Patricia Chi Tsai - In honor of Beth
Newdome Fellowship Artists Concert
Martha Yohe

VOLUNTEERS
Barbara Alleva Gant Karen Lotz
Joan Averett Sylvia Madiol
Mike and Kathy Baxter Kyril and Susan Magg
Bill and Susie Birdsong Peter and Jackie Martin
Emma Bledsoe Judy Marzilli
Pam and Steve Boaz Gail McCamy
Andy Bogart Don and Sally McCarron
Jon and Marilyn Bosworth Jeannine McKeown
Sam and Barbara Boyd Bruce and Jackie Modahl
Sue Braddock Eileen Shannon Ira

Charlene and Mitch Bratton
Peter Carter

Jean Conner

Linda Cooley

Ken and Carol Copithorne
Stan Cottle

Kathleen Devlin

Jim Ekstrom and Rosalind Cowie
Bobbie Fost

Mark and Susan Foutz
Jacqui Galbreath

Alaina Giltz

Pam Green

Glenda Guthrie

Anne Taylor Hensley

Pam Helton

Dot Houk

Peter and Ruth Igoe

Linda Janca

Marsha Joyner

Mark and Donna Paz Kaufman
Stan and Claudia Kavan
Nick and Lis Krawiecki

Rob and Amy Laidlaw
Robert and Karen Lavine
Allen and Sharon Lennon
Donna Lott

Bruce and Deb Billings-Morrison
Ruthellen Muhlberg

Pat Murray

Ellen Myers

Jeanette Nichols

Judy Ogden

David Olson

Ralph and Anne Oman
Marilyn Perkins

Nancy Philips

Stewart Pikula

Dorothy Robb

Bob and Janet Ross
Eric and Gail Sakurai
Irene Sanchez

Tapha Sears

Frances Shea.

Susan Sinor

Ed Stanley

Kay Stephens

Karen Sutton
Rosemary Syczygiel
Bryan and Karen Tabler
Susanna Theo

Lou and Joyce Tonti
Jerry and Mary Lynn Torchia

Continued on following page
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Steven Traver

Tom and Lynn Unkenholz
Betty Waas

Lisa Webber

Jack and Karen Weber

SPECIAL

Joyce Wells

Norman and Marilyn Wesley
Catherine West

Tom and Vicki Whittemore

THANKS

Dickie Anderson, The Porch

Ktimene Axetell, Young Patrons group

Deb Billings-Morrison, ticket sales
management

Emma Mills Bledsoe, Strings Program
piano teacher

Caroline Blochlinger, website developer

Bob Bolan, governance consultant

Mike Brooks, marketing

Dick Cinquina, marketing and publicity

Club 14 Fitness, 3-month membership
C-Note prize

Concours d’Elegance, car show tickets
C-Note prize

Foy Maloy, Fernandina Beach News Leader

Lea Gallardo, photography

Gallo Winery

Russell Glasheen, Trips in the Villlage

Pam Green, Facebook

Anne Taylor Hensley, low country boil
C-Note prize

Will Howery, luthier services

Stewart and Eileen Shannon Ira,
sunset cruise C-Note prize

Bill Ivins, graphic design

Phil Kelly, Amelia Islander Magazine

Steve Leimberg, photography

Kurt Marasco, IT consultant

Jack Melvin, Keyboard Connection

Omni Amelia Island Plantation

Omni Atlanta Hotel, Atlanta, GA

Omni Bedford Springs Resort, Bedford, PA

Penny Reid, Mouth of Amelia

Lynne Radcliffe, master class support

Christopher Rex, original painting
C-Note prize

Jeff Ringhoffer, graphic design

Ritz-Carlton Amelia Island

Sue Sinor, grant writer

Summer House Realty, James and
Jenny Schaffer, owners

Lauren Templeton, Instagram

Shelby Trevor, Strings Program
violin teacher

UPS Store, Fernandina Beach

The Violin Shop, instrument
appraisal services

Catherine West, grant writer

HOUSING PARTNERS

We thank the many organizations and individuals for their hospitality in housing
the Festival’s guest artists.

Fairbanks House
Hampton Inn Amelia Island

at Fernandina Beach
Omni Amelia Island Plantation
Residence Inn Amelia Island
Ritz-Carlton Amelia Island
Berta Arias
Victor and Linda Bilanchone
Emma Bledsoe
Sue Braddock
Bruce and Lee Buchanan
Henry and Carolyn Conway
George and Jean De Tarnowsky

Jim and Jane Flynn

Pat and Hugh Hayden
Anne Taylor Hensley

Bill Hensley

Peter and Leslie Howell
Jack and Beverly Keigwin
Steve and Jackie Kennard
Kate Ligare

Paul and Christine Meehan
Bob and Jane Quinby
Susan Walsh

Christopher Rex and Dr. Martha Wilkins



CHAMBER MUSIC: A PRIMER

Chamber music, which originated in Europe in the 16th century, involves a group
of 10 or fewer musicians performing as an ensemble, usually in a small indoor
setting (the chamber of a nobleman in old parlance) or even outdoors. The ensemble
typically consists of strings and can include some combination of woodwinds and
piano or the instrument’s predecessor, the harpsichord.

The Amelia Island Chamber Music Festival presents traditional classical chamber
music performed by internationally recognized musicians. Our programs typically
include works by such giants as Bach, Beethoven, Brahms, Mozart, Schubert, and the
musical styles vary from Baroque to Romantic. However, chamber music continues to
be composed today, and we present Modern and even Post-Modern genres.

At the time of its inception, chamber music often was performed by amateurs, who
played together in what might be called jam sessions! Remember, what we consider
today as classical was the popular music at that time. And history repeats itself as
amateurs today jam in small groups to rock, jazz, country or folk.

You will hear traditional classical chamber music at the Festival, but you will also
experience classically-trained artists performing modern variations on classical
themes and exciting renditions of contemporary music, as well as artists from
other genres such as jazz, bluegrass, country, western and folk music. We hope you
also will find these eclectic additions to our traditional chamber music repertoire
appealing and entertaining.




UPCOMING EVENTS

January19  Romie de Guise-Langlois, Elizabeth Pridgen, Christopher Rex

January 2.

February

February

Story & Song Bookstore Bistro, 1430 Park Avenue, FB
Lunch: 11:30 a.m., Concert: 12:30 p.m. ($55 - includes lunch)

5 Jazz at Lincoln Center Orchestra with Wynton Marsalis
7:30 p.m. - First Baptist Church, 1600 S. 8th St., FB ($150, $125, $90)

1 JoshuaBell
7:30 p.m. - First Baptist Church, 1600 S. 8th St., FB ($130, $100, $70)

24 Dover Quartet
3 p.m. - Historic Nassau County Courthouse, 416 Centre St., FB ($60)

March 3 Balsam Range Bluegrass Band
5 p.m. - Omni Amelia Island Plantation ($60)
March22  Emanuel Ax
7:30 p.m. - Amelia Plantation Chapel, 36 Bowman Road, AI ($85)
March31  Christiania Piano Quartet
5 p.m. - Prince of Peace Lutheran Church, 2600 Atlantic Ave., FB ($50)
April6 Dover Quartet
5 p.m. - Amelia Baptist Church, 961167 Buccaneer Trail, FB ($60)
April 26 Season Finale Celebration: Anne Akiko Meyers with Jason Vieaux
7:30 p.m. - Ritz-Carlton Amelia Island, 4750 Amelia Island Pkwy, FB, ($65)
FREE CONCERTS
February23 Dover Quartet Master Class

March 11

2 pm. - Amelia Baptist Church, 961167 Buccaneer Trail, FB
(Free and open to the public)

Philip Pan and his Viper Violin
3 p.m. - Robert’s Learning and Achievement Center, Boys & Girls Club,
1175 Lime Street, FB (Free Family Concert)

Tickets: aicmf.com or call 904-261-1779

Thank you for your continued support!
Please consider making a tax-deductible donation today:
www.aicmf.com
1890 S. 14th Street, Suite #204 « Fernandina Beach, FL 32034






