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Tom Pippin
Vicki Whittemore
Hugh Williams



1

DOVER QUARTET
Joel Link, violin 
Bryan Lee, violin 

Milena Pajaro-van de Stadt, viola 
Camden Shaw, cello

PROGRAM

INTERMISSION

February 13, 2022

FRANZ JOSEPH HAYDN  
(1732 - 1809)

Quartet in D major, Hob.III:63, Op. 64, No. 5  
(“The Lark”)

I. Allegro moderato
II. Adagio cantabile
III. Menuetto. Allegretto
IV. Finale. Vivace

WOLFGANG AMADEUS MOZART 
(1756 - 1791)

Quartet in C major, K. 465  
(“Dissonance”)

I. Adagio - Allegro
II. Andante cantabile
III. Menuetto. Allegro
IV. Allegro molto

MAURICE RAVEL 
(1875 - 1937)

Quartet in F major 
I. Allegro moderato - Très doux
II. Assez vif - Très rythmé
III. Très lent
IV. Vif et agité

*Program subject to change

The Dover Quartet appears by arrangement with the Curtis Institute of Music, where it serves as the 
Penelope P. Watkins Ensemble in Residence. www.doverquartet.com
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PROGRAM NOTES

 FRANZ JOSEPH HAYDN
Quartet in D major, Op. 64, No. 5  “The Lark”

“There was no one near to confuse me, so I was forced to become original.”
                                 ~ Franz Joseph Haydn

Franz Joseph Haydn’s childhood was 
miserable. Born on March 31, 1732 in 
Rohrau, Austria, the prolific composer said 
that he remembered “more floggings than 
food.” The son of a wagon maker, the young 
Haydn at age six already displayed unusual 
musical talent. He was sent to Hainburg 
to study and soon after turning eight, 
Haydn became a choirboy at St. Stephen’s 
Cathedral in Vienna. Here he remained until 
his voice changed. At age seventeen his sole 
possessions were three old shirts and a worn 
coat; he “all but starved.” For the next eight 
years he played at social functions, taught, 
arranged music and composed. In 1761 he 
entered the service of the Esterházy family 
as Vice-Kapellmeister. Now employed by 
Prince Paul Anton Esterházy, a lover of art 
and music, Haydn’s home became the castle 
at Eisenstadt.

Here his duties included being an officer 
of the house and overseeing all the musicians 
of the house. His contract required him to 
“behave soberly and to the musicians directed 
by him [behave] not brutishly but gently, 
modestly, calmly and honestly, especially 
when music is to be made in front of His 
Highness…appear at all times clean and in 
livery…but…see that all those answering 
to him follow the instructions given to them 
and appear in white stockings, white shirt, 
powdered and pigtails dressed alike.” He was 
also to compose only for His Serene Highness 
and to “appear daily…in the morning and the 
afternoon in the antechamber to await the 
decision…whether there should be music…
inform the other musicians [and all] appear 
punctually.”  He was to “take care of all 
musical instruments as well as instruct the 
female singers.” 

The following year Prince Paul’s 
successor, Prince Nikolas, the Magnificent, 
felt the Eisenstadt castle with its 200 guest 
rooms was not fitting. A new summer palace, 
Esterháza was completed with 126 lavishly 
decorated guest rooms, an art gallery, a 
concert hall, a ballroom and a 400-seat theatre 
for opera. From 1780 to 1790 it is estimated 
that Haydn conducted 1,026 performances of 
Italian operas including the marionette operas 
and the incidental music for plays. This was 
in addition to his twice weekly concerts on 
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PROGRAM NOTES (continued)

Tuesday and Saturday afternoons from 2 to 
4. The young musician who had gone hungry 
now lived in a palace with his own personal 
maid, coachman, carriage and horses.

This “cheerful” and prolific composer 
known as “Papa Haydn” is also called the 
Father of the String Quartet and the Father of 
the Symphony.

His String Quartet in D major, Op. 64, 
No. 5, one of his more familiar quartets, has 
been known by two nicknames: “The Lark” 
and “Hornpipe.” Neither name was suggested 
by Haydn. “The Lark” refers to the opening 
violin melody soaring like the bird’s soaring 
circular flight pattern whereas “Hornpipe”, 
derived from the finale’s flow of notes, seems 
to characterize an old English sailors’ dance.

Mozart’s friend Michael Kelly, an Irish 
singer, wrote in his memoirs about hearing 
“The Lark” in Vienna. What a quartet this 
must have been: Haydn playing first violin, 
Ditters von Dittersdorf, the comic-opera 
composer, second violin with Mozart playing 
viola and the Bohemian composer J.B. 
Vanhal playing cello.

While still employed by the Esterházy 
family, Haydn worked on the Op. 64 String 
Quartets during the spring and summer 
of 1790. Prince Nicholas Esterházy died 
in September of that year and the family 
dismissed the music staff. After thirty years 
Haydn was now relieved of his duties as 
Kapellmeister. He was given a handsome 
pension, asked to provide music for various 
ceremonial occasions and was now free to 
pursue a touring career.

The Op. 64 No. 5 belonged to Haydn’s 
last great chamber music period, 1781-
1801, when he produced approximately 48 
string quartets, “each one a masterpiece.”  
Quoting the LP recording by The Smetana 
Quartet (circa 1964): “The full measure of 
Haydn’s greatness as a composer can be 
found in these quartets. They speak, as the 
poet Goethe once said, ‘an ideal language 
of truth, whose parts are essential and 
cohesive and alive. One may be able to do 
more, but one cannot do better.’ One of the 
remarkable things about Haydn’s quartets is 
this very cohesiveness that Goethe-though 
no musician-instinctively sensed. Each of 
the four movements is always a miniature 
world in itself, and yet each seems to express 
some new and decisively different aspect of 
a single, sharply drawn character, invariably 
the result is a beautifully unified work of art. 
The Lark Quartet is a superb case in point. It 
dates from 1790, when Haydn, at 58, stood at 
the very height of his powers as a composer. 
Its four movements fit together like the 
sections of a telescope, and yet each possess 
a different magnifying power, a musical focal 
point utterly unlike that of the others.”

 ~ Emma Mills Bledsoe, 2022
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WOLFGANG AMADEUS MOZART
Quartet in C major, K. 465, “Dissonance”

Mozart had been profoundly impressed 
by Haydn’s set of six quartets Opus 33 
published in 1781. Inspired by these works, 
he returned to the writing of string quartets 
after a lapse of ten years. It was between 
1782 and 1785 that the six “Haydn” quartets 
were composed. As musicologist Alfred 
Einstein says, “Mozart did not allow himself 
to overcome. This time he learned as a master 
from a master; he did not initiate, he yielded 
nothing of his own personality.” He followed 
Haydn’s lead in conceiving the string quartet 
as a four-part discourse, shared by all the 
instruments. Their respect and admiration 
being mutual, Haydn was, in turn, to be 
influenced in his own subsequent quartets by 
these quartets that Mozart dedicated to him.

The C major Quartet was the last of 
the series to be composed. It was completed 
on January 14th, 1785. Its appellation 
“Dissonance” refers to the introductory 
adagio’s opening passage. As is usually the 
case, the composer had nothing to do with this 

nickname. And, if you’re expecting, because 
of this name, to be treated to earcrushing 
dissonance, of the sort that would make Charlie 
Ives stand up and cheer; fugettaboutit. The 
“dissonance” occurs in the opening passage; a 
progression of chords over a pedal point by the 
cello. While it is rather a chromatic passage, 
it’s quite within the rules of the 18th century 
harmony.

So while it may have reportedly caused 
a tantrum or two by a disgruntled aristocrat 
with “sissy ears”, as Ives would say, causing 
him to tear up the parts, and caused scores to 
be returned to the publisher, by performers, 
with corrections indicated, none other than the 
dedicatee (and no mean musician experimenter 
himself) Haydn would remark; “Well, if 
Mozart wrote it, he must have meant it.” What 
this opening passage achieves is a deliberate 
sense of ambiguity. Mozart is keeping us in 
the fog, rather than clearly establishing the key 
of C major. With the Allegro that follows this 
introduction, the fog has lifted and we are in the 
sunny key of C major. The second movement 
andante cantabile is considered to be the heart 
of the work; a lovely, lush, lyrical (forgive 
the alliteration) work. The third movement 
menuetto is interesting in that central to it is a 
rather agitated section that places it way out of 
the realm of a courtly or even country dance. 
The finale is a good-natured romp ala Haydn, 
using his type of clipped themes and a device 
that Haydn was an absolute master of…
…the pause.

~ notes by Joseph Way

PROGRAM NOTES (continued)
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PROGRAM NOTES (continued)

MAURICE RAVEL
String Quartet in F major

“The only love affair I have ever had was with music.”  
   ~ Maurice Ravel

Maurice Ravel was about to celebrate his 
29th birthday when his only String Quartet 
was performed at a concert of the Société 
Nationale de Musique on March 5, 1904, 
by the Heymann Quartet. Ravel had been 
expelled from Gabriel Fauré’s composition 
class at the Paris Conservatoire and while 
there he had failed to win the Prix de Rome 
five separate times. (Ravel also failed to be 
accepted in the military at the outbreak of 
World War I. His small stature did not meet 
the physical requirements. Consequently, 
he became an ambulance driver.) However, 
Fauré suspecting Ravel’s talent allowed him 
to remain in the class as an auditor through 
1903. In appreciation, Ravel dedicated his 
two works, his String Quartet and the Jeux 
d’eau for piano, to Fauré.

The String Quartet in F Major’s 
premiere was enthusiastically received but 
was given mixed reviews.  Fauré himself 

said the last movement was “stunted, 
badly balanced, in a fact a failure.” He was 
considering making extensive revisions to the 
third and fourth movements when composer 
Claude Debussy said: “In the name of the 
gods of music, and in mine, do not touch a 
single note of what you have written in your 
quartet.” Respected Le Temps critic Pierre 
Lalo wrote: “In its harmonies and successions 
of chords, in its sonority and form…and in 
all the sensations which it evokes, it offers 
an incredible resemblance with the music of 
M. Debussy.” In 1906 a New York Tribune 
critic hearing the work wrote: “In his String 
Quartet, M. Ravel is content with one theme 
which has the emotional potency of one of 
those tunes which the curious may hear in 
a Chinese theatre, shrieked out by an ear-
splitting clarinet. This theme serves him 
for four movements during which there is 
about as much emotional nuance as warms a 
problem in algebra.” In contrast, Le Mercure 
de France reviewer Jean Marnold said: “An 
art or the unfailing nature of instinct ensure 
the communication of his thinking. One 
should remember the name of Maurice Ravel. 
He is one of the masters of tomorrow.”

After the death of Debussy, Ravel was 
known as the leading composer in France. 
He promoted contemporary music and 
supported the best of the upcoming French 
composers know as Les Six, including Eric 
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PROGRAM NOTES (continued) ABOUT THE ARTISTS

Satie. In 1829 Ravel toured the United 
States with great acclaim and met George 
Gershwin. American journalist and music 
critic Paul Rosenfeld wrote: “For Ravel has 
been vouchsafed a high grade. He has been 
permitted to remain, in all his manhood, 
the child that once we all were. In him the 
powerful and spontaneous flow of emotion 
from out of the depths of being has never been 
dammed. He can still speak from the fullness 
of his heart, cry his sorrows piercingly, 
produce himself completely. Gracious and 
urbane as his music is, proper to the world 
of modern things and modern adventures and 
modern people, there is still a gray, piercing 
lyrical note in it that is almost primitive, and 
reflects the childlike singleness and intensity 
of the animating spirit.”

The String Quartet’s opening movement 
marked Très doux (very gentle, sweet) is 
most impressive and contains two distinctive 
ideas. The second movement with its fast-
paced pizzicato opening brings the thoughts 
of a Javanese gamelan orchestra. This lively 
scherzo in a triple meter is marked Assez vif - 
Très rythmé (fairly lively and very rhythmic.) 
It is used in the 2001 film “The Royal 
Tenenbaums.” The slow third movement, 
Très lent, (very slow) is like a nocturne and 
allows the opening melody to be woven into 
the new melodic content.  Vif et agité, (lively 
and agitated or restless) marks the vivacious 
finale.

~ Emma Mills Bledsoe 2022

Named one of the greatest string quartets 
of the last 100 years by BBC Music Magazine, 
the GRAMMY® nominated Dover Quartet 
has followed a “practically meteoric” (Strings) 
trajectory to become one of the most in-demand 
chamber ensembles in the world. In addition 
to its faculty role as the Penelope P. Watkins 
Ensemble in Residence at the Curtis Institute 
of Music, the Dover Quartet holds residencies 
with the Kennedy Center, Bienen School of 
Music at Northwestern University, Artosphere, 
and the Amelia Island Chamber Music Festival. 
The group’s awards include a stunning sweep of 
all prizes at the 2013 Banff International String 
Quartet Competition, grand and first prizes 
at the Fischoff Chamber Music Competition, 
and prizes at the Wigmore Hall International 
String Quartet Competition. Its prestigious 
honors include the Avery Fisher Career Grant, 
Chamber Music America’s Cleveland Quartet 
Award, and Lincoln Center’s Hunt Family 
Award.

“…the Dover Quartet players have it in 
them to become the next Guarneri String 

Quartet – they’re that good.”  
~ The Chicago Tribune

Photo: Roy Cox
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ABOUT THE ARTISTS (continued)

Milena Pajaro-van de Stadt is the 
violist of the Dover Quartet, the Penelope P. 
Watkins Ensemble in Residence at the Curtis 
Institute of Music. Ms. Pajaro-van de Stadt 
has appeared as a soloist with the Tokyo 
Philharmonic Orchestra, the Jacksonville 
Symphony, and the Sphinx Chamber 
Orchestra; has performed in recitals and 
chamber music concerts throughout the United 
States, Latin America, Europe, and Asia 

including an acclaimed 
2011 debut recital at 
London’s Wigmore 
Hall; and has served on 
the juries of the Sphinx 
Competition and the 
Banff International String 
Quartet Competition.

Joel Link is a violinist with the Dover 
Quartet, the Penelope P. Watkins Ensemble 
in Residence at the Curtis Institute of Music. 
Mr. Link is an active soloist and chamber 
musician; and has been a top prize winner 
of numerous competitions including the 
Johansen International Competition in 
Washington, D.C. and the Yehudi Menuhin 
International Violin Competition in England, 
for which he was featured in The Strad 
magazine. Mr. Link has 
appeared on numerous 
radio shows, including 
NPR’s From the Top.

Bryan Lee is a 
violinist with the Dover 
Quartet, the Penelope 
P. Watkins Ensemble in 
Residence at the Curtis 
Institute of Music. Mr. 
Lee has performed 
as a soloist with the 
Philadelphia Orchestra 
and the Delaware, Lansdowne, and Temple 
University symphony orchestras, among 
others. He was awarded the bronze medal 
at the 2005 Stulberg International String 
Competition and won second prize at the 2004 
Kingsville Young Performers Competition. He 
has been featured on NPR’s From the Top and 
has attended Ravinia’s Steans Music Institute, 
La Jolla Music Society’s Summerfest, Music 
from Angel Fire, Encore School for Strings, 
Sarasota Music Festival, Music Academy of 
the West, and the Perlman Music Program.

Camden Shaw is 
the cellist of the Dover 
Quartet, the Penelope 
P. Watkins Ensemble in 
Residence at the Curtis 
Institute of Music. He has 

appeared with the ensemble in performances 
all over the world to great acclaim. Mr. 
Shaw has collaborated in chamber music 
with such renowned artists as Daniel Hope, 
Nadja Salerno-Sonnenberg, and the late Leon 
Fleischer, and maintains an active career as 
a soloist. Highlights from recent seasons 
include a performance of Beethoven’s 
Triple Concerto, Op. 56 with the Artosphere 
Festival Orchestra, where Shaw also holds 
the principal chair; and the release of his solo 
album by Unipheye Music, which was met 
with critical praise.

Photo: Roy Cox
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This list represents contributions and pledges for the 2021/2022 Festival made from the start of the 
2021 fiscal year on August 1, 2021, until February 7, 2022. Every effort has been made to ensure 
accuracy. If we have omitted or incorrectly listed a name, we sincerely apologize and ask that you 

notify us at 904-261-1779 or send an email to info@aicmf.org for corrections.

Ron and Dorothy Cheeley
Jeanne Conner (In Memory of Richard Conner)
Michel and Lyn Deroy
Jacqueline Dorrance-Tomlinson
Jim and Jane Flynn

Bob and Pat Henderson
Jack and Bev Keigwin
Kathleen Minder and Stephen Gessner
Gary and Toni Myers
Bob and Pat Stichweh

Platinum Nautilus Sponsors 
($5,000 - $ 9,999)

Amelia Island Convention and Visitors Bureau
Arts and Culture Nassau
First Federal Bank
Florida Public Utilities
Keyboard Connection- Jack Melvin
National Endowment for the Arts
Omni Amelia Island Resort

Rayonier Advanced Materials Foundation
Rayonier, Inc.
Ritz-Carlton Amelia Island
State of Florida, Division of Cultural Affairs and the 
Florida Arts Council
WestRock
WJCT Public Broadcasting

Corporate Sponsors

Paul and Kathy Bosland
Sue Braddock
Anne Coonrod Hensley and Bill Hensley
Sharon Lennon, in memory of Allen Lennon

Diamond Nautilus Sponsors  
($10,000 - $ 19,999)

Judy and Scott McCue 
Tom and Jeanette Pippin
Eric and Gail Sakurai

Donald and Barbara Gant Dr. Rebecca Stafford

Hope Diamond Nautilus Sponsors  
($20,000 and up)

Jack and Sandy Halsey – The Halsey Family Foundation

SPONSORS & CONTRIBUTORS
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SPONSORS & CONTRIBUTORS (continued)

Silver Nautilus Sponsors 
($1,000 - $ 2,499)
Michelle Baldacci
Francesco and Amanda Borghese
William and Sheila Braddock
Peter and Cindy Bulger
Peter and Merrilee Chamberlain
Margaret and Russell Dancy
James Daubel
Mr. and Mrs. James O. Dekle
Paul and Ann Glendon
William and Melissa Hendrickson
Elizabeth R. Hughes
Mark and Donna Kaufman
Joanna Kennard (in memory of Samuel J. Kennard III)
Dr. Howard S. and Carol A. Kirshner
Robert Lacey III
Steve and Jo-Ann Leimberg
Bob and Jane Lindberg
Dr. Joe Marasco
Bernard McCabe
Donald and Sally McCarron
Cynthia and William Merman
Linda Merritt
Suzanne Oelman

Gold Nautilus Sponsors 
($2,500 - $ 4,999)
Anonymous
Cathy Adams
Bob and Robin Bolan
Richard Burroughs lll and Nancy Bartmess
William and Anne Gower
Dan Groth and Frances Peters
Phil and Claudia Koerner
Michel and Heidja Kruse
Peter and Jackie Martin
Bud and Elizabeth Tanis,  
              in memory of Maxine Tanis
Tom and Vicki Whittemore

Mike Petro and Farley Kern
Charles and Janet Plosser
Christopher Rex and Dr. Martha Wilkins
Michael and Irene Sanchez
John Stancin and Margaret Bellucci
Don and Anne Teddlie
Richard and Helen Tufaro
Theodora Vanderzalm
Kevin and Lisa Webber

Silver Nautilus Sponsors (continued)

Crystal Nautilus Sponsors 
($500 - $ 999)
Dr. Dimitoris and Gail Agaliotis
Andrea Alvarado
David and Jill Bauer
Clare Berry
Beverly Blake
Michael and Charlotte Bowling
Susan and Scott Burns
Patricia Campana
Barbara Cardile
Margaret and Jack Cooper
Dr. George and Jean De Tarnowsky
John and Sandra Fulton
John and Kate Giffin
John Giffin and Nancy Warren
Janet D. Goldstein
Howard Haims and Carole Cooper-Haims
Hugh and Patricia Hayden
Corky and Andrea Hoffman
Dr. Robert Joyce and Rebecca Joyce (in memory of 
Dr. Alan Marks)
Anthony and Peggy Kolasa
Carol Lombardo
Don and Mary Miech
Len and Lynne Pelletiere
Janet Pfeffer
Steve and Nancy Rieck
Lyn Rion
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Kenneth and Barbara Stanley
Dr. and Mrs. Gino Segre
John and Julia Taylor
Sarah Warden
Andrew and Diane Watson

Crystal Nautilus Sponsors (continued) Friends of the Festival (continued)

Friends of the Festival 
($100 - $499)
Rosalyn and Mark Abramson
Wilma Allen
Berta Isabel Arias
Lindsay and Katherine Arthur
Sue Baldwin
David and Robyn Barrie
David and Gloria Beeman
Robert and Vibeke Bell
Joanne Blalock
Jerry and Mary Blancett
Emma Mills Bledsoe
Ellen Bentsen (in honor of Howard and Judith McCue)
Joyanne Bloom
Sarah Borns
Bettie Briggs
Miriam Bryant
Ann and Larry Burns
Stephen Chapin Jr.
Paul Clark
Sharon Maier Cole
Ken and Carol Copithorne
John and Debby Cotner
Don and Cathy DeCesare
George Deparnowsky
Sylvia Derrick
Beverly Durity
Ronald Eash and Mary Ann Rood
Sarah Edwards
Emily Farmer
Virginia Feazell

Pamela Fox
Stephen Gahan
Tom and MaryAnn Galbriath
Brad and Leanna Gallagher
Michael Gard
Kathy Garland
Lorraine Gawley
Beth-Ann Gentile
Fred and Patricia Gieg
Catherine and Jerry Gindele
Paul and Anne Glendon
Ann and Wendell Godbee
Sandra Conner Goodrich  
         (in memory of Richard Elwood Conner Jr.)
Jose Gonzales and Ana Diaz
James Ekstrom and Rosalind Cowie
Diana Gould
Jean Goulden
Susan Gregg
Mary-Jane Hanson
Steven Hanson
Gordon and Rosemary Hart
Robert and Janet Hartig
Stephen Haskell
Stephen and Paula Heuser
Shelley Hirshberg
Janet Hughes and Bill Taylor
Scott and Nancy Inboden
Linda Janca-Braatz and David Braatz
Susan Gottesmann Jarzyna
Lorraine and Neil Johnson
Neal Kass
Stan and Claudia Kavan
Stephen and Susan Kaye
Beverly and Allen Kezbom
Thomas and Loraine King
Kenneth Kneisel
Ron and Janet Kolar
Anthony and Peggy Kolasa

SPONSORS & CONTRIBUTORS (continued)
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Friends of the Festival (continued) Friends of the Festival (continued)
Larry and Clarissa Kramer, honoring Richard Conner, 
long time music supporter
Dr. and Mrs. Ross Krueger
Robert Lacy lll
David Lakari
Rich Lang and Sandi Neal
James and Elizabeth Layman
Sandra Locher
Thomas Logan
Vanessa and John Lukas
Arnold Kapiloff and Susan Stein
Sharon Maier
Kenneth Manning
Vincent Martorano
Carrie and Jason Mays
Cynthia Macdonald
Mary McCalla
Robin McCarthy (in memory of Rick Conner)
Carl and Liona Meaux
Carol Meyer
Dave and Kathy Miller
Tim and June Miller
Debra Moroff
Louise Mozena
Peter Munson
Kathleen Nedrelow
Maureen Nussman
Frank and Mary O’Donnell
Ralph and Anne Oman
Cathleen Osborn
Jeff and Jane Packer
Glorianne Parisi
Joel and Alice Payne
Carolyn Phanstiel
Nancy Phillips
Stewart Pikula
Judith and Charles Pillans
Michael and Shelden Pisani
Leo Plouffe

Bill and Ann Pridgen
Jon Pridgeon and Lynn G. Franklin
Susan and Mike Raab
Steve and Cille Ramsey
Cathy and Robert Randall
Robert and Elaine Reisner
Richard and Joyce Restiano
Dorothy Robb
Henry Rodeffer
Susan Rudov
Dr. and Mrs. Wilbur C. Rust
Jennifer and Fred Salisbury
Isabel Saul
Douglas Schiffman
Karl and Margaret Schneider
Richard Seaman
George and Fran Shea
Lee and Helen Sessions
Patricia Siberski
Buddy and Susan Sinor
Lloyd and Marie Smith
Susan McGrath Smith
Peter Smith
Patricia Smith
Sarah Snell – In honor of  Dr. and Mrs. Lewis Thomas
Emmy Lou Sorum (in memory of her mother)
Georgia and Shirley Spaniel
Ed and Judy Stanley
Sheryl Starling
Zora Stevens
Robert and Rose Stubbs
George and Nancy Sutherland
Bryan and Karen Tabler
Nancy Cohen Tarbis  
      – In memory of Louise Margaret Laterveer
Robert and MireilleThrelkel
Louis and Joyce Tonti
Thomas Waechter
Edward and Carolyn Wax

SPONSORS & CONTRIBUTORS (continued)
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HOUSING PARTNERS

SPONSORS & CONTRIBUTORS 
(continued)

Festival Supporters 
(up to $99)
Rosalyn M. Abramson (In honor of Lois Gosa,
retired member of the Jacksonville Symphony), Karen 
Berger, Susan Comfort, Mathew Cook, Charles Fletcher, 
Thomas Harper, Peter Howell, Faye Jackson,  
Yvette Janssen & Martin Ainbinder, Elaine Kerkezi, 
John & Katherine Lipkin, Susan Little,  
Cynthia Macdonald. Brian McChristian,  
Cynthia Madden, Alice Payne,  
Jonathan & Maxine Schein (In Memory of Richard 
Conner), Barnett & Francine Rattner, Barbara Robinson, 
Danielle Thompson, Sherilyn Van Orden, Kai Wang, 
Willma Wolcott

VOLUNTEERS

Susan Alexander
Barbara Alleva Gant
Joan Averett
Susan Barry
Mike & Kathy Baxter
Bill & Susie Birdsong
Beverly Blake
Emma Mills Bledsoe
Andy Bogart
Jon & Marilyn Bosworth
Sam & Barbara Boyd
Sue Braddock
Charlene & Mitch Bratton
Elizabeth Cantwell
Peter Carter
Jean Conner
Linda Cooley
Ken & Carol Copithorne
Stan Cottle
Gerald Custer
Kathleen Devlin
Mark & Susan Foutz
 Jacqui Galbreath
 Anne Coonrod Hensley
Pam Helton
Judson & Mary Louise Hester
Dot Hosk
Peter and Ruth Igoe
Linda Janca  
Marsha Joyner
Ross & Judy Kahoe
Mark & Donna Paz Kaufman
Joy Kemp
Nick & Lis Krawiecki
Rob & Amy Laidlaw
Robert & Karen Lavine
Sharon Lennon
Donna Lott

Karen Lotz
Sylvia Madiol
Kyril & Susan Magg
Peter & Jackie Martin
Gail McCamy
Don & Sally McCarron
Jeannine McKeown
Kathleen Minder
Bruce & Jackie Modahl
Eileen Shannon
Ira Ruthellen Muhlberg
Pat Murray
Ellen Myers
Jeanette Nichols
Judy Ogden
David Olson
Jackie Piersanti
Stewart Pikula
Dorothy Robb
Eric & Gail Sakurai
Irene Sanchez
Tapha Sears
Frances Shea
Susan Sinor
Ed & Judy Stanley
Kay Stephens
Rosemary Szczygiel
Bryan & Karen Tabler
Lou & Joyce Tonti
Jerry & Mary Lynn Torchia
Steven Traver
Betty Waas
Jack & Karen Weber
Norman & Marilyn Wesley
Catherine West
 Tom & Vicki Whittemore
Steve Zebrasky

We thank the many organizations & individuals 
for their hospitality in housing the Festival’s 
guest artists.

Omni Amelia Island Resort
Ritz-Carlton Amelia Island
Victor & Linda Bilanchone
Emma Mills Bledsoe
Sue Braddock
Jim & Jane Flynn
Barbara Alleva Gant and Donald R. Gant
Anne Coonrod Hensley
Bill Hensley
Steve & Jackie Kennard
Christopher Rex & Dr. Martha Wilkins

Friends of the Festival (continued)
Marjean and Donald Wegner
Jean Welch
Trang and William Wiest
Tom and Constance Wiggins
Steven Wisotsky
Dora Yelk
Martha Yohe
Patricia Zeno
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SPECIAL THANKS

Amelia Park Neighborhood Association
Art on Centre
Dickie Anderson, The Porch
Ktimene Axetell, Young Patrons core group
Jennifer Bauer, Young Patrons core group
Emma Mills Bledsoe, Strings Program piano teacher
Caroline Blochlinger, website developer
Bob Bolan, governance consultant
Susan Dodge, Royal Amelia Dance Academy
Foy Maloy, Fernandina Beach News Leader
Lea Gallardo,  photography
Will Howery, luthier services
Roslyn Hume, photography
Phil Kelly, Amelia Islander Magazine
Steve Leimberg, photography
Kurt Marasco, IT consultant
Carrie Anderson Mays, Young Patrons core group
Jack Melvin, KEYBOARD Connection

Frank O’Donnell, Family Concerts Actor
Ann Oman, Fernandina Observer
Omni Amelia Island Plantation
Walt Petersen, photography
Lynne Radcliff, master class support
Penny Reid, Mouth of Amelia
Gayle MacIntyre, Marketing Consultant
Ritz-Carlton Amelia Island
Sue Sinor, grant writer
Summer House Realty, James and Jenny Schaffer, 
owners
Lauren Templeton, Young Patrons core group and 
Instagram
UPS Store, Fernandina Beach
The Violin Shop, instrument appraisal services
Vicki Whittemore, ticket sales management
Trang Wiest, Young Patrons core group
William Wiest, Ritz-Carlton Amelia Island

If you have a love of music and an interest in exploring the arts, culture and 
community of Amelia Island, you will want to be a part of this dynamic group of 
young adults between the ages of 21 and 50.

Join for FREE. More details at https://ameliachambermusic.org/young-patrons/

young  PATRONS
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A heartfelt THANK YOU to all of our Sponsors, 
Contributors, Volunteers, Partners and Patrons.   

Without you the AICMF could not exist.

UPCOMING EVENTS:

Tuesday, March 8, 2022 Tango Argentina 
 7:30 pm     |   The Ritz-Carlton, Amelia Island

Thursday, March 31, 2022 Danish String Quartet 
 7:30 pm     | Amelia Plantation Chapel

Saturday, April 2, 2022 University of North Florida Big Band Ensemble I 
 1 pm          |  Amelia Park 

Sunday, April 10, 2022 Dover Quartet with Roberto Díaz, Elissa Lee Koljonen  
 and  Christopher Rex 
 3 pm          | Amelia Plantation Chapel

Saturday, April 16, 2022 Gibson Brothers 
 7:30 pm     |   Peck Center Gymnasium

Friday, April 22, 2022 Zukerman Trio  
 7:30 pm     |  The Ritz-Carlton, Amelia Island

Saturday, May 7, 2022 “The Legend of Peer Gynt” – A Concert for All Ages 
 1 pm          | Courtyard Amelia Island by Marriott

Sunday, May 22, 2022 Beer & G-Strings –  Musical Fireworks 
 5 pm          |    Courtyard Amelia Island by Marriott

*Times and venues are subject to change.  For tickets and more information please visit www.aicmf.org

The Amelia Island Chamber Music Festival is requiring that all concert attendees and volunteers 
wear facial masks throughout all events.


