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LVIV NATIONAL PHILHARMONIC ORCHESTRA OF UKRAINE

INTERMISSION

PROGRAM
January 17 , 2023

MAX BRUCH
(1838-1920)

Concerto No. 1 for Violin and Orchestra in  
G minor, Op. 26

Prelude
Adagio
Allegro energico 

EDVARD GRIEG
(1843-1907)

Piano Concerto in A minor, Op. 16
Allegro molto moderato
Adagio
Allegro moderato molto e marcato 

LUDWIG VAN BEETHOVEN
(1770-1827)

Symphony No. 7 in A major, Op. 92
Poco sostenuto; Vivace
Allegretto
Presto; Assai meno presto (trio)
Allegro con brio

*Program subject to change

YAMAHA Grand piano generously provided by Keyboard Connection
 - The Piano Place in Jacksonville

The Lviv National Philharmonic Orchestra of Ukraine, based in the medieval city of Lviv, 
was officially established on September 27, 1902. The orchestra has toured extensively 
around the world, to countries including Poland, Italy, Spain, France, Switzerland, Germany, 
the Netherlands, and The People’s Republic of China. During the past several seasons 
they have completed highly acclaimed recordings for major international labels including 
Naxos, Toccata Classics and Brilliant Classics.



2

PROGRAM NOTES 

 MAX BRUCH
Violin Concerto No. 1 in G minor, Op. 26

“Music is the language of God.” ~ Max Bruch

Composing over 200 
works in his lifetime, this 
respected composer, conductor 
and teacher is primarily 
remembered for this one 
composition. He said: “While 
most of my works will be more 
and more neglected, I will be 
remembered chiefly for having 
written my G minor violin 
concerto.” 

Born on January 6, 1838, 
in Cologne, Germany Max 
Burch was the son of a noted 
soprano and pianist. His mother was his first 
teacher and he began composing at age nine. 
His string quartet composed at age 14, won 
the prestigious Frankfurt Mozart-Stiftung 
Prize. This opened the door for him to study 
with Ferdinand Hiller, Carl Reinecke and 
Ferdinand Breunung. He wrote for many 
genres, composing operas, three symphonies, 
large-scale dramatic works for chorus and 
orchestra and a variety of concertos. Between 
1868 and 1882 he composed the rhapsody Kol 
Nidrei for cello and orchestra as well as the 
Scottish Fantasy, written for Pablo de Sarasate, 
the Spanish violin virtuoso. Throughout his 
lifetime, Bruch remained steadfast to his warm, 
expressive compositional style that he had 
developed as a youth. 

His Violin Concerto No. 1 in G minor, Op. 
26 went through several revisions.  While still 
a nineteen-year-old student in 1857, Bruch 
began composing the now famous concerto. 

Continuing to persevere with 
revisions until 1865, its first 
public performance debuted 
on April 24,1866 in Koblenz, 
Germany. Although it was 
received favorably, Bruch was 
not satisfied. Seeking further 
improvements, he consulted 
violinist Joseph Joachim, the 
preeminent Hungarian concert 
virtuoso of the time. 

Joachim proposed several 
changes but rejected the 
composer’s thoughts to call it a 

fantasy referencing its free-form first movement.  
The violinist wrote: “The designation concerto 
is completely apt. Indeed, the second and third 
movements are too fully and symmetrically 
developed for a fantasy. The separate sections 
of the work cohere in a lovely relationship, and 
yet - and this is the most important thing- there 
is adequate contrast. Moreover, Spohr entitled 
his Gesangszene a concerto!” 

The revised version, dedicated to Joachim, 
premiered in 1868 with Joachim performing 
as soloist. Despite the concerto’s vast and 
lasting popularity, Bruch received very little 
monetary compensation. Swindled out of his 
autographed copy of the score, this valuable 
musical treasure now resides in the Morgan 
Library in New York City.  

Many years later, Joachim placed and 
praised this concerto as being among the 
greatest German violin concertos.  He deemed 
Beethoven’s the “greatest,” Brahms’s the “most 

Max Bruch
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PROGRAM NOTES (continued)

 EDVARD GRIEG
Piano Concerto in A minor, Op. 16

“Composers with the stature of a Bach or Beethoven have erected grand churches and temples. I 
have always wished to build villages: places where people can feel happy and comfortable…the 

music of my own country has been my model.” ~ Edvard Grieg

serious,” Mendelssohn’s the “heart’s jewel” and 
Bruch’s “the richest, most seductive” of the four.

Bruch’s G minor concerto is set in three 
movements. His love of folk music is heard 
in the opening moments and a Gypsy-style 
melody played in double stops introduces 
the main theme.  The first movement entitled 
Prelude serves as an introduction to the second 

movement, the Adagio. The Adagio has been 
called “the emotional heart” of the concerto 
with its lovely, lyrical and timeless appeal. The 
third movement builds and soars demanding 
technical bravado. Markings which include 
Presto-con fuoco (fast with fire) and a double 
forte to be played appassionato (with passion) 
propel us to a dramatic and climactic ending.

Edvard Grieg has been 
called “the most national 
among the national composers, 
the true Messiah of Norwegian 
music.” Although his music 
is rooted in the soil of his 
native land and linked to the 
landscapes of Norway and 
his Norwegian way of life, 
he became more than “just a 
national composer” according 
to Professor Harald Herresthal 
at the Norwegian State 
Academy of Music in Oslo. 
“Edvard Grieg’s goal was to create a national 
form of music which could give the Norwegian 
people an identity, and in this respect, he was 
an inspiration to other composers. But the 
greatness of his works lies not just in this, but 
in the fact that he also succeeded in expressing 
his thoughts and emotions, which could be 
recognized everywhere, music which people 
could identify with. Grieg’s music transcended 
national boundaries.” 

The Piano Concerto in A 
minor, Op. 16 was composed 
in 1868, a particularly sunny 
and untroubled time in 
Grieg’s life.  Now, happily 
married to his cousin Nina 
Hagerup, a talented soprano, 
and later with the birth of 
their daughter, Alexandra, 
the family was vacationing 
in the summer of 1868 near 
Copenhagen in Søllerød. 
(Nina’s parents had strongly 
opposed the marriage. Her 

mother said: “He is nothing and he has 
nothing and he writes music that nobody 
wants to hear.” Sadly, young Alexandra 
died in 1869 from meningitis.) Grieg, an 
excellent pianist with a deep understanding 
of the instrument, was twenty-five when he 
composed this powerful, popular work. In 
1870 while in Rome, he met Franz Liszt and 
sought his advice. Grieg presented his score 
and the famous composer and pianist played 

Edvard Grieg
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PROGRAM NOTES (continued)

through it, frequently shouting his approval. 
At one point, Liszt jumped to his feet and 
began singing a section which had stirred him 
so. Grieg later wrote: “Finally, (Liszt) said 
in a strange, emotional way: ‘Keep on, I tell 
you. You have what is needed, and don’t let 
them frighten you.’” The score was published 
in 1872. Grieg, however, never completely 
satisfied, continued to revise the concerto until 
the time of his death in 1907. 

On April 3, 1869, the Concerto made its 
debut in Copenhagen without Grieg present. His 
obligations with the Oslo orchestra prevented 
him from attending.  Edmund Neupert, pianist, 
conveyed the pleasure of several music critics 
saying that they had “applauded with all their 

might.” Sitting in the audience was the famed 
virtuoso Anton Rubinstein who said he was 
“astounded to have heard a composition of 
such genius.” 

The three movement Concerto begins 
powerfully and dramatically with a drum 
roll and a clash of the orchestra.  Brilliant, 
descending A minor chords run the length of 
the piano keyboard and return upward to set the 
stage for the concerto’s lyrical and reflective 
themes. The second movement is introduced 
with muted strings. The third movement 
(Allegro moderato molto e marcato) contains a 
rhythmic pattern which is based on the halling, 
a Norwegian folk dance.

 LUDWIG VAN BEETHOVEN
Symphony No. 7 in A major, Op. 92

“He who divines the secret of my music is delivered from the misery that haunts the world.”  
~ Ludwig van Beethoven

The Seventh Symphony 
was composed between 1811 
and 1812 while Beethoven 
was vacationing in the spa 
town of Teplice, hoping his 
health would improve. It 
was a tumultuous time as the 
Napoleonic campaigns had 
ravaged Europe. The first 
performance was given on 
December 8, 1813, in Vienna 
at a charity event for soldiers 
wounded five weeks earlier at 
the Battle of Hanau in the War 
of the Sixth Coalition. The work is dedicated to 
Count Moritz von Fries, a generous patron and 

well-known Viennese banker. 
The orchestra was filled with 
well-known musicians of the 
day which included violinist 
Louis Spohr, pianist Giacomo 
Meyerbeer and Italian double-
bass virtuoso and composer
Domenico Dragonetti; 
Beethoven was the conductor. 
Louis Spohr (who invented the 
chin rest) said: “as a sforzando 
occurred, he [Beethoven] 
tore his arms with a great 
vehemence asunder…at the 

entrance of a forte he jumped in the air.”
Speaking before the concert to the 
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PROGRAM NOTES (continued)

participants, Beethoven made his motives clear 
by saying: “We are moved by nothing but pure 
patriotism and the joyful sacrifice of our powers 
for those who have sacrificed so much for 
us.” Later following the concerts, Beethoven 
drafted a letter that was to have been printed in 
Wiener Zeitung saying:

“I esteem it to be my duty to thank all the 
honored participants in the concert given on 
December 8, and 12, for the benefit of the 
sick and wounded Austrian and Bavarian 
soldiers who fought in the battle at Hanau, for 
their demonstrated zeal on behalf of such a 
noble end. It was an unusual congregation of 
admirable artists wherein every individual was 
inspired by the single thought of contributing 
something by his art for the benefit of the 
fatherland, and who without consideration of 
their rank cooperated in subordinate places in 
the excellent execution of the whole.”

The Symphony No. 7 in A Major, Op. 92 
with its compelling rhythms and heartbreaking 
melodies has four movements. The first 
movement with its dance-like rhythms is in 
sonata form. The second movement’s ostinato, 
the repeated rhythmic figure of a quarter note, 
two eighths and two quarters, is heard repeatedly 
throughout the movement. This second 
movement, the Allegretto, (a little lively) was 
so well received the audience demanded that 
it be repeated -an encore performance- before 
continuing on to the third movement.  Written 
in F major, the third movement is a scherzo 
followed by a trio in D major.  The energetic 
final movement calls for a rare triple forte and 
is written in sonata form.

The Allegretto with its driving rhythm and 
melancholy nature has found its way into many 
films. The earliest known film to use the second 
movement was The Black Cat (1934) with 
Boris Karloff and Bela Lugosi.  It is also heard 
in Immortal Beloved (1994) and Mr. Holland’s 
Opus (1995).  In 2010 The King’s Speech, 
the dramatic tension is perfectly underscored 
by the 7th’s second movement. Actor Colin 
Firth portrays King George VI overcoming his 
stammer and successfully delivering the King’s 
radio broadcast at the outbreak of World War II 
while Beethoven’s notes punctuate and propel 
each word.

Music author and composer Antony 
Hopkins wrote: “The Seventh Symphony more 
than any of the others gives us a feeling of 
true spontaneity; the notes seem to fly off the 
page as we are borne along in a flood tide of 
inspired invention. Beethoven himself spoke of 
it fondly as ‘one of my best works.’ Who are 
we to dispute his judgment?” 

                                                                          
~ Emma Mills Bledsoe, 2023
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ABOUT THE PERFORMERS

Theodore Kuchar Vladyslava Luchenko Stanislav Khristenko

The multiple award-winning conductor 
Theodore Kuchar is the most recorded 
conductor of his generation and appears on 
over 140 CDs for the Naxos, Brilliant Classics, 
Ondine, Marco Polo, Toccata Classics and 
Centaur labels. He was recently appointed 
Principal Conductor of the Lviv National 
Philharmonic Orchestra of Ukraine and has 
served as the Artistic Director and Principal 
Conductor of two of Europe’s leading 
orchestras, the National Symphony Orchestra 
of Ukraine and the Janacek Philharmonic 
Orchestra (formerly the Czech Radio Orchestra) 
while also serving as the Principal Conductor 
of the Slovak Sinfonietta. 

Mr. Kuchar’s longest titled affiliation and 
relationship is with the National Symphony 
Orchestra of Ukraine, of which he was 
appointed the Artistic Director and Principal 
Conductor in 1994. They have appeared in over 
250 performances, in Kyiv and on tour on four 
continents while their discography totals over 
80 CDs. 

Theodore Kuchar graduated from the 
Cleveland Institute of Music as a student of 

Robert Vernon, Principal Violist of The Cleveland 
Orchestra. He was awarded the Paul Fromm 
Fellowship from the Boston Symphony Orchestra 
at the Berkshire Music Center at Tanglewood, 
subsequently reinvited for the following summer. 
He continues to devote several periods annually to 
one of his most serious passions, the performance 
of chamber music and has been a participant at 
major international festivals, including Kuhmo, 
Lockenhaus, the Australian Festival of Chamber 
Music and the Nevada Chamber Music Festival. 
His colleagues have included Sergei Babayan, 
Noah Bendix-Balgley, James Buswell, Martin 
Chalifour, Sarah Chang, Lynn Harrell, Alexander 
Ivashkin, Robert Levin, Truls Mork, Irina 
Schnittke, and Thomas Zehetmair. In 1994, he 
participated with colleagues Oleh Krysa and 
Alexander Ivashkin in the world premiere of 
Penderecki’s String Trio in New York City. He 
has appeared as violist in recordings on the Naxos 
label of works by Alfred Schnittke (with Irina 
Schnittke and Mark Lubotsky – this recording was 
awarded the BBC’s “CD of the Year” award for 
2002), Bohuslav Martinu and Walter Piston. The 
latter recording was awarded the Chamber Music 
America/WQXR “Record of the Year” for 2001.

THEODORE KUCHAR - CONDUCTOR
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ABOUT THE PERFORMERS (continued)

Violinist Vladyslava Luchenko made her 
solo debut in the Kiev National Philharmonic 
at the age of 11 and soon after with concerts 
in the Kremlin, tours throughout Europe and 
triumphs at major national and international 
competitions.

With the desire and passion to seek out a 
greater musical understanding, she left her 
native Ukraine to enter the elite violin class of 
the famous Zakhar Bron in Zurich in 2006. Her 
emerging European career began with winning 
several prestigious prizes. She performed as a 
soloist with the Luzerne Symphony Orchestra 
in the Tonhalle Zurich, the Verbier Festival, the 
National Philharmonic Orchestra of Ukraine – 
Lviv and the National Symphony Orchestra of 
Ukraine as well as numerous additional solo 
and chamber music engagements.

She continued her education in Berlin, at 
the Hans Eisler Academy with Stephan Picard 
for two more years until entering Queen 
Elisabeth Music Chapel in Belgium, under 
the supervision of one of the great violinists 
of our times, Augustin Dumay. These were 
fruitful years, with intensive work, hundreds of 
performances, including tours to China, India 
and Puerto Rico. 

Vladyslava Luchenko collaborated with 
numerous orchestras, including the Orchestre 
Philharmonique Royal de Liege, with which she 
made her debut and subsequent solo recordings 
with the orchestra for the Outhere label. These 
included: Edouard Lalo - The Concertante 
Works for Solo Violin. Violoncello and Piano 
(2015), A Tribute to Ysaye and Mozart Double 
Concerti. She is a recording artist for Claves 
Records in Switzerland since 2018. Vladyslava 
performs with a Francesco Gobetti violin circa 
1710, on loan from a private collection.

Described as a “poet of piano” by Le 
Soir (Belgium), Ukrainian-born American 
pianist and conductor Stanislav Khristenko 
has performed as a pianist in some of the 
world’s major concert halls. He has been 
praised for “emotional intensity,” “charismatic 
expression,” “palette of touches,” “solid” and 
“precise technique” by The New York Times, 
The Washington Post and Miami Herald 
(USA); The Gramophone and BBC Music 
Magazine (UK) and El Pais (Spain).

Prizewinner of over 30 international piano 
competitions, Stanislav Khristenko recently 
started an educational project for young 
pianists “Rethink Piano.” The project includes 
discussions about all aspects of competitions 
and a competition simulator that gives young 
pianists an opportunity to analyze competition 
selection processes to improve their own 
performance, overcome stress and develop a 
strategy for successful professional growth.

In his hometown in Ukraine, Mr. Khristenko 
initiated a music festival KharkivMusicFest. 
Within four years the festival presented 
performances of some of the world’s top 
musicians and included unique projects such 
as outreach concerts, painted pianos on streets, 
a Festival Orchestra, a classical music forum, 
and a children’s Orchestra, among others. 
As a Music Director, he also founded Nova 
Sinfonietta Chamber Orchestra that performed 
works of over 40 composers in its first three 
seasons.

Born in Kharkiv, Ukraine, Stanislav 
Khristenko studied with Vera Gornostaeva in the 
Moscow Tchaikovsky Conservatory and with 
Sergei Babayan in the Cleveland Institute of 
Music. He also studied orchestral conducting at 
Warsaw Chopin University with Tomasz Bugaj. 

VLADYSLAVA LUCHENKO - VIOLIN STANISLAV KHRISTENCO - PIANO
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The Amelia Island Chamber Music Festival gratefully acknowledges our many contributors for their 
financial support. Without you, our Festival would not exist, and we sincerely thank you for your support. 

The following list presents contributions and pledges made from August 1, 2021, through October 15, 2022. 
Every effort has been made to ensure accuracy. If we have omitted or incorrectly listed a name, we sincerely 

apologize and ask that you notify us at 904-261-1779 or email to info@aicmf.org us for correction.

Richard Burroughs & Nancy Bartmess
Ron & Dorothy Cheeley
Jeanne Conner (in memory of Richard Conner)
Lyn Deroy & family (in memory of Michel Deroy)
Jacqueline Dorrance-Tomlinson
Jim & Jane Flynn
Bob & Pat Henderson

Jack & Bev Keigwin
Michel & Heidja Kruse
Sharon Lennon (in memory of Allen Lennon)
Kathleen Minder & Stephen Gessner
Steven & Jerrie Sell
Dr. Martha Wilkins  
        (in memory of Christopher Davis Rex)

Platinum Nautilus Sponsors 
($5,000 - $ 9,999)

James & Dorothy Baer Foundation
Henry & Leslie Berghoef
Paul Bosland
Sue Braddock
Anne Coonrod Hensley & Bill Hensley

Diamond Nautilus Sponsors  
($10,000 - $ 19,999)

Judy & Scott McCue (in memory of Chris Rex)
Anne Akiko Meyers & Jason Subotky  
      (in memory of Christopher Rex)
Tom & Jeanette Pippin

Donald & Barbara Gant Becky Stafford & Eric Sakurai

Hope Diamond Nautilus Sponsors  
($20,000 and up)

Jack & Sandy Halsey – The Halsey Family Foundation

SPONSORS & CONTRIBUTORS

Amelia Island Convention and Visitors Bureau
Arts and Culture Nassau
First Federal Bank
Florida Public Utilities
Keyboard Connection- Jack Melvin
National Endowment for the Arts
Omni Amelia Island Resort
Rayonier Advanced Materials Foundation

Rayonier, Inc.
Ritz-Carlton Amelia Island
WestRock
WJCT Public Broadcasting

Corporate Sponsors

Sponsored in part by the State of Florida, 
Department of State, Division of Arts and  
Culture, the Florida Council on Arts and Culture, 
and the National Endowment for the Arts.
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SPONSORS & CONTRIBUTORS (continued)

Silver Nautilus Sponsors 
($1,000 - $ 2,499)
Michelle Baldacci
William & Lisa Bauer
Erle & Candace Bridgewater
Peter & Cindy Bulger
Peter & Merrilee Chamberlain
Margaret & Russell Dancy
James Daubel
Bill & Anne Gower
Mr. & Mrs. James O. Dekle
Jaime Frais
Paul & Anne Glendon
William & Melissa Hendrickson
Edward & Margaret Hughes
Elizabeth R. Hughes
Mark & Donna Kaufman
Joanna Kennard (in memory of Samuel J. Kennard III)
Dr. Howard S. & Carol A. Kirshner
Robert Lacey III
Bob Lindberg
Dr. Joe Marasco
Bernard McCabe
Linda Merritt
Gary & Toni Myers (in honor of Amelia Island Singers)
Jean & Wayne Middleton
Don & Mary Miech
Suzanne Oelman
Mike Petro & Farley Kern
Charles & Janet Plosser
Robert & Catherine Randall
William Ransom & Yinzi Kong

Gold Nautilus Sponsors 
($2,500 - $ 4,999)
Cathy & Mark Adams
William & Sheila Braddock
Francesco & Amanda Borghese
Dan Groth & Frances Peters
Joanna Kennard (in memory of Chris Rex)
Phil & Claudia Koerner
Peter & Jackie Martin
Marc & Vicki Satterthwaite
Bud & Elizabeth Tanis  (in memory of Maxine Tanis)
Ivor Wade
Mark & Katherine Whitehead (in honor of William 
Ransom)
Tom & Vicki Whittemore

Irene Sanchez
John Stancin & Margaret Bellucci
Don & Anne Teddlie
Richard & Helen Tufaro
Kevin & Lisa Webber
Hugh & Ann Williams

Silver Nautilus Sponsors (continued)

Crystal Nautilus Sponsors 
($500 - $ 999)
Andrea Alvarado
David & Jill Bauer
Robert & Vibeke Bell
Karen Berger
Clare Berry
Elizabeth Bivins
Beverly Blake
Charlotte & Mike Bowling
Larry &Ann Burns
Patricia  & Richard Capana
Barbara Cardile
Margaret & Jack Cooper
Sylvia Derrick
Dr. George & Jean De Tarnowsky
John & Kate Giffin
John Giffin & Nancy Warren
Janet D. Goldstein
Pamela Fox & Jim Raycraft
Howard Haims & Carole Cooper-Haims
Hugh & Patricia Hayden
Barbara & Bill Henagan (in memory of Christopher Rex)
Corky & Andrea Hoffman
Susan Gottesmann Jarzyna
Dr. Robert Joyce & Rebecca Joyce  
         (in memory of Dr. Alan Marks)
Adam & Dee Kaufman
Ron & Janet Kolar
Anthony & Peggy Kolasa
Nick & Lis Krawiecki
Michael & Sarah Kushner
Dr. Dorothy Mitchel-Leef
Jo-Ann Leimberg (in memory of Steve Leimberg)
Carol Lombardo
Rod & Dee Matthews
Don & Sally McCarron
Carol Meyer
Sandra K. Neal
Len & Lynne Pelletiere
Janet Pfeffer
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Steve & Cille Ramsey
Steve & Nancy Rieck
Lyn Rion
Kenneth & Barbara Stanley
Robert Stockho
John & Julia Taylor
Sarah Warden
Andrew & Diane Watson
Barb & Klaus Wenger
Catherine Whitt
Tom & Connie Wiggins
Janet & Donald Wilkerson
Carlton & Barbara Zacheis
Cynthia Zarsky

Crystal Nautilus Sponsors (continued) Friends of the Festival (continued)

Friends of the Festival 
($100 - $499)
Anonymous (in memory of Christopher Rex)
Howell Adams Jr. (in memory of Christopher Rex)
Rosalyn and Mark Abramson
Deborah K. Ahern
Wilma Allen
Berta Isabel Arias
Lindsay and Katherine Arthur
Sue Baldwin
David and Robyn Barrie
David and Gloria Beeman
Jan Biddick
Joanne Blalock
Jerry and Mary Blancett
Tom and Connie Black
Emma Mills Bledsoe
Patti Bock
Ellen Bentsen (in honor of Howard and Judith McCue)
Joyanne Bloom
Toni and Craig Boelsen
Timothy and Ngozi Bolton  
           (in memory of Christopher Rex)
Sarah and Michael Borns
Henry and Katya Bowers
Bettie Briggs
David Britt
Morris and Kathe Brown (in memory of Chris Rex)
Miriam Bryant
Don and Kathy Casey
Stephen Chapin Jr.

John Chen and Karen Grippo
Paul Clark
Dawn Clay
Sharon Maier Cole
Ken and Carol Copithorne
John and Debby Cotner
Don and Cathy DeCesare
George Deparnowsky
James and Chloe Dekle
Alexis Dell
Kathleen Devlin
Garcia Drew
Beverly Durity
Ronald Eash and Mary Ann Rood
Sarah Edwards
David Eggelston
Emily Farmer
Virginia Feazell
Lama Fernandez (in memory of Christopher Rex)
Christal Fish
Pamela Fox
Anita Gadzuk (in memory of Bill Gadzuk and Nancy Phillips)
Stephen Gahan
Tom and MaryAnn Galbriath
Brad and Leana Gallagher
Michael & Linda Gard
Kathy Garland
John and Joy Garrett (in memory of Christopher Rex)
Lorraine Gawley
Beth-Ann Gentile
Fred and Patricia Gieg
Catherine and Jerry Gindele
Ann and Wendell Godbee
Sandra Conner Goodrich (in memory of Richard Elwood 
Conner Jr.)
Jose Gonzales and Ana Diaz
Jean Goulden
Barbara Heggenstaller (in memory of Christopher Rex)
James Ekstrom and Rosalind Cowie
Diana Gould
Jean Goulden
Susan Gregg
Mary-Jane Hanson
Thomas Harper
Gordon and Rosemary Hart
Robert and Janet Hartig
Stephen Haskell
Frank and Phyllis Helmes

SPONSORS & CONTRIBUTORS (continued)
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Friends of the Festival (continued) Friends of the Festival (continued)
John Herron
Stephen and Paula Heuser
Shelley and Jeffrey Hirshberg
Janet Hughes and Bill Taylor
Nancy and Scot Inboden
Linda Janca-Braatz and David Braatz
Lorraine and Neil Johnson
Jennifer Jones ( in memory of Christopher Rex)
Neal Kass
Stan and Claudia Kavan
Stephen and Susan Kaye
Beverly and Allen Kezbom
Thomas and Loraine King
Bruce Klingbeil (in memory of Christopher Rex)
Kenneth Kneisel
Ron and Janet Kolar
Anthony and Peggy Kolasa
Larry and Clarissa Kramer, honoring Richard Conner, 
long time music supporter
Dr. and Mrs. Ross Krueger
David Lakari
Rich Lang and Sandi Neal
Sandra Locher
Tom Lockie
Thomas Logan
Vanessa and John Lukas
Arnold Kapiloff and Susan Stein
Ann MacDonald
George Maentz
Sharon Maier
Kenneth Manning
Joe Marasco (in memory of Michel Deroy)
Allesandra Marr
Carrie and Jason Mays
Cynthia Macdonald
Ann Warren MacDonald and Michael MacDonald
Kirk and Phyllis McEachern (in memory of Christopher 
Rex & Geoff Nuttall)
Robert McKenzie
Floyd Reifein and Yolanda Launder (in memory of 
Christopher Rex)
Mary McCalla
Robin McCarthy (in memory of Rick Conner)
Carl and Liona Meaux
Anna and Hays Mershon (in honor of Will Ransom)
Carole Miller
David and Kathy Miller
Tim and June Miller

David Moriconi
Debra Moroff
Louise Mozena
Abu-Shaar Muna
Eileen Murphy
Peter Munson
Kathleen Nedrelow
Jamie Nelson
Maureen Nussman
Frank and Mary O’Donnell
Ralph and Anne Oman
Cathleen Osborn
Geraldine Otremba and Stan Turesky
Jeff and Jane Packer
Glorianne Parisi
Lynne and Len Pelletiere
Carolyn Phanstiel
Michael Pierdiluca
Nancy Phillips
Michele Piccione
Stewart Pikula
Judith and Charles Pillans
Shelden Pisani (in honor of Sue Braddock)
Leo Plouffe
Bill and Ann Pridgen
Jon Pridgeon and Lynn G. Franklin
Holly Pritchard (in memory of Christopher Rex)
Susan and Mike Raab
Linda and Blaine Rieke
Robert and Elaine Reisner
Dorothy Robb
Henry and Phyllis Rodeffer
Susan and Cornell Rudov
Bryan and Karen Tabler
Nancy Tarbis
Louis and Joyce Tonti
Jennifer and Fred Salisbury
Isabel Saul
Douglas Schiffman
Karl and Margaret Schneider
Sam Schwartz
Cynthia Shoff
Rick and Dianne Seaman
Ed Segraves
George and Fran Shea
JoAnne and Jim Shea and Mary Green  
               (in memory of Christopher Rex)
Lee and Helen Sessions

SPONSORS & CONTRIBUTORS (continued)
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HOUSING PARTNERS

Festival Supporters 
(up to $99)
Karen Berger, Susan Comfort, Frank & Elizabeth Deigaard 
(in memory of Christopher Rex), Kim Doyle (in memory 
of Christopher Rex), Charles Fletcher, Allen and Vicki 
Filstein (in memory of Christopher Rex), Elaine Kerkezi, 
John & Katherine Lipkin, Susan Little, Cynthia Macdonald, 
Malissa Majors (in memory of Christopher Rex), Joel and 
Alice Payne, Jonathan & Maxine Schein (in memory of 
Richard Conner), Barbara Robinson, Helen Smith, Richard 
Smith, Danielle Thompson

VOLUNTEERS
Susan Alexander
Joan Averett
Peter Carter
Jean Conner
Linda Cooley
Ken and Carol Copithorne
Gerald Custer and Susan Barry
​Stephen Halloway
Judson & Mary Louise Hester
Linda Janca ​
Nick and Lis Krawiecki
Robert and Karen Lavine

Don and Sally McCarron
David Olson
Jackie Piersanti
Stewart Pikula
Susan Sinor
Ed and Judy Stanley
Kay Stephens
Rosemary Szczygiel
Lou and Joyce Tonti
Steven Traver
​Tom Whittemore
Steve Zebrasky

We thank the many organizations & individuals for their 
hospitality in housing the Festival’s guest artists.

Omni Amelia Island Resort
Ritz-Carlton Amelia Island
Victor & Linda Bilanchone
Emma Mills Bledsoe
Sue Braddock
Jim & Jane Flynn
Barbara Alleva Gant and Donald R. Gant
Anne Coonrod Hensley
Bill Hensley
Steve & Jackie Kennard
Kathleen Minder and Stephen Gessner
Irene Sanchez
Dr. Martha Wilkins

Friends of the Festival (continued)

Patricia Siberski
Buddy and Susan Sinor
Thomas Sintes
Clayton Smith
Lloyd and Marie Smith
Susan McGrath Smith
Peter Smith
Patricia Smith
Sarah Snell – In honor of Dr. and Mrs. Lewis Thomas
Emmy Lou Sorum (in memory of her mother)
Georgia and Shirley Spaniel
Doree Tucker Stow (in memory of Christopher Rex)
Ed and Judy Stanley
Sheryl Starling
Michael and Salme Steinberg
Zora Stevens
Robert and Rose Stubbs
George and Nancy Sutherland
R. Lind and Hella Swenson
Bryan and Karen Tabler
Robert Tankel
Kenneth and Leila Taratus (in memory of Christopher Rex)
Bill and Susan Thigpen (in memory of Christopher Rex)
John and Gail Thompson (in memory of Christopher Rex)
Robert and MireilleThrelkel
Louis and Joyce Tonti
Sherilyn Van Orden
Thomas Waechter
Chris Walker
Kai Wang
Edward and Carolyn Wax
Marjean J. Wegner
Jean Welch
Trang and William Wiest
Wilma and Edward Wolcott
Marjolein Bibi Wolke
Tom and Constance Wiggins
Steven Wisotsky
William E. Wright
Dora Yelk
Martha Yohe
Patricia Zeno
Karen Zurlo

SPONSORS & CONTRIBUTORS (continued)
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SPECIAL THANKS

Amelia Park Neighborhood Association
Art on Centre
Dickie Anderson, The Porch
Caroline Blochlinger, Program & Website Design
Bob Bolan, Governance Consultant
Susan Dodge, Royal Amelia Dance Academy
Lea Gallardo,  Photography
Will Howery, Luthier Services
Roslyn Hume, Photography
Phil Kelly, Amelia Islander Magazine
Gayle MacIntyre, Marketing Consultant
Foy Maloy, Fernandina Beach News Leader
Kurt Marasco, IT Consultant
Jack Melvin, KEYBOARD Connection

Omni Amelia Island Resort
Walt Petersen, Photography
Mike Phillips, Fernandina Observer
Lynne Radcliff, Master Class Support
Penny Reid, Mouth of Amelia
Kim Rust, Graphic Design
Ritz-Carlton Amelia Island
Sue Sinor, Grant Writer
Summer House Realty, 
         James & Jenny Schaffer, owners
UPS Store, Fernandina Beach
The Violin Shop, Instrument Appraisal Services
William Wiest, Ritz-Carlton Amelia Island

If you have a love of music and an interest in exploring the arts, culture and 
community of Amelia Island, you will want to be a part of this dynamic group of 
young adults between the ages of 21 and 50.

Join for FREE. More details at https://ameliachambermusic.org/young-patrons/

young  PATRONS

INTERESTED IN VOLUNTEERING 
for the 2023 Amelia Island Chamber Music Festival?

The Amelia Island Chamber Music Festival is a volunteer-driven organization 
with a small staff. The Festival would not exist without the skills, hard work 

and dedication of many volunteers. This is why we need your help. 

To learn more and to sign up to become a volunteer please visit:   
https://ameliachambermusic.org/volunteer-opportunities/
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A heartfelt THANK YOU to all of our Sponsors, Contributors, 
Volunteers, Partners and Patrons for a wonderful 22nd Season.   

Without you the AICMF could not exist.

UPCOMING EVENTS:

Saturday, January 28, 2023	 Emerson String Quartet 
	 7:30 pm    |    Amelia Plantation Chapel

Sunday, February 19, 2023	 Mark O’Connor & the Vega String Quartet  
	 “Beethoven & Bluegrass”  
	 5:00 pm    |    Ritz-Carlton, Amelia Island

Saturday, March 11, 2023	 Musical Adventures with Babar, Ferdinand & Skywalker 
	 1:00 pm    |    Memorial United Methodist Church

Friday, March 17, 2023	 Dover Quartet Master Class 
	 1:00 pm    |    Prince of Peace Lutheran Church

Saturday, March 18, 2023	 Dover Quartet & Friends 
	 7:30 pm    |    Prince of Peace Lutheran Church

Saturday, April 1, 2023	 Daniil Trifonov 
	 7:30 pm    |    Amelia Plantation Chapel

Sunday, April 16, 2023	 Beer & G-Strings – Oslo-e-Mio! 
	 5:00 pm    |    Sadler Ranch

Friday, April 28, 2023	 Harlem String Quartet 
	 5:30 pm    |    St. Peter’s Episcopal Church

Saturday, May 13, 2023	 Lisa Kelly & JB Scott Jazz Sextet 
	 1:00 pm    |    Fernandina Beach Municipal Airport

Saturday, June 3, 2023	 Christopher Rex Spring Institute Final Concert 
	 5:00 pm    |    St. Peter’s Episcopal Church

*Times and venues are subject to change.  For tickets and more information please visit www.aicmf.org


