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Intermission

Program
May 24, 2023

*Program subject to change

The Vega String Quartet
Emily Daggett Smith & Jessica Shuang Wu, violins

Yinzi Kong, viola; Guang Wang, cello

Mark O’Connor Duo
Mark O’Connor, Maggie O’Connor

LUDWIG VAN BEETHOVEN 
(1770 - 1827)

String Quartet No. 11 in F minor, 
Op. 95, “Serioso” 

Allegro con brio
Allegretto ma no troppo
Allegro assai vivace ma serioso-Trio
Larghetto expressivo-Allegretto agitato

The Vega String Quartet

MARK O’CONNOR 
(b. 1961)

String Quartet No. 2, “Bluegrass” 

The Vega String Quartet

Bluegrass
selections to be announced from the stage

Appalachia Waltz

Mark O’Connor Duo
with Maggie O’Connor



2

Program Notes 

T he nickname “Serioso” is 
the only descriptive title 

given by Beethoven to any of 
his quartets. Written during 
the last of his middle period, 
the nickname is derived from 
the third movement’s tempo 
marking, Allegro assai vivace 
ma serioso. It also serves as a 
statement from the composer to 
reflect that everything written 
was deliberate and intentional. The mood 
of “Serioso” set primarily in its minor key 
remains “urgent” and “violent.”

The String Quartet No. 11 in F minor, 
the shortest of all his quartets, has its 
beginnings in the summer of 1810 and was 
completed in October. It was an unsettled, 
disturbing time for the composer: he had 
just experienced a failed love affair and his 
deafness was worsening. He had written to a 
friend earlier in 1809: “Now you can help me 
look for a wife. Indeed, you might find some 
beautiful girl…and one who would perhaps 
now and then grant a sigh to my harmonies.” 
The beautiful girl who subsequently rejected 
Beethoven’s proposal was the cousin of his 
doctor, nineteen-year-old Therese Malfatti. 
His emotionally disturbed state is described 
in a letter written to a friend in May 1810. 
Beethoven wrote: “If I had not read somewhere 
that no one should quit life voluntarily while 
he could still do something worthwhile, I 

LUDWIG VAN BEETHOVEN
String Quartet No. 11 in F minor, Op. 95, “Serioso”

“The Quartet [95] is written for a small circle of connoisseurs 
and is never to be performed in public.”~Ludwig van Beethoven

would have been dead long ago 
and certainly by my own hand.”

“Serioso” was not premiered 
until 1814 and not published 
until two years later. Rather 
than being dedicated to a 
patron, it was the first of his 
quartets to be dedicated to 
a good friend, Nikolaus von 
Zmeskall. It is the shortest of 
his quartets and has been called 

“a masterpiece in compression.” Writer for the 
New York Times Daniel J. Wakin described 
this quartet as showing the composer “in all 
of his violent, tragic, angry, plaintive, [and] 
contemplative guises.” The work is considered 
a culmination of his second period and looks 
forward to the late quartets “in its dominant 
qualities of conciseness, directness and instant 
confrontation of contrasts” according to 
American musicologist and music critic Joseph 
Kerman. He states: “The F minor Quartet is 
not a pretty piece, but it is terribly strong and 
perhaps rather terrible...The piece stands aloof, 
preoccupied with its radical private war on every 
fiber of rhetoric and feeling that Beethoven 
knew or could invent. Everything unessential 
falls victim, leaving a residue of extreme 
concentration, in dangerously high tension. 
But strength, not strain is the commanding 
impression.” Peter Laki, professor of music 
and musicologist describes this quartet by 
saying: “In extremely concise form, the quartet 
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Program Notes (continued)

sums up most of the qualities of the “heroic” 
period: robust force, melodic poignancy, formal 
concentration, abrupt interruptions, bold key 
changes and an irresistible rhythmic drive.”

The first movement, Allegro con brio, is 
marked forte. Immediately there is an eruption 
of emotion followed by 3 beats of silence. The 
furious octave leaps give way to a sweeter and 
lyrical statement which is suddenly replaced by 
frenzied, startling clashes of sound. As quickly 
as the clashes erupted, the movement quietly 
calms and closes. The contrasting second 
movement set in 2/4 and written in D major 
is marked Allegretto ma non troppo, moderately 
fast but not too much. Each instrument 
independently voices the hauntingly quiet 
melody. The cello delicately tip toes downward 
and is marked sotto voce, literally meaning under 
the voice. The movement slows to its end with 

pianissimo descending notes mingled with rests. 
Without a pause, the third movement Allegro 
assai vivace ma serioso, (fast, very much lively 
but grave, serious, tragic) explodes, changing 
mood and direction. The final movement is 
marked Larghetto expressivo - Allegretto agitato, 
slow, broad and expressive -moderately fast and 
agitated. It is a contradictory blend of restless 
anxiousness and calm, major and minor. The 
furiously fast ending flies and soars to finish in 
F major.

The four movements of “Serioso” have 
provided extreme contrasting shifts in mood 
and dynamics. The bright conclusion ending in F 
major seems fittingly ironic. Composer Randall 
Thompson voiced his verdict on the Quartet’s 
conclusion by saying, “No bottle of champagne 
was ever uncorked at a better time.”

MARK O’CONNOR
Appalachia Waltz and String Quartet No. 2, “Bluegrass”

“Music washes away from the soul the dust of everyday life.” ~Berthold Averbach

M usic, as a whole, in and of itself, knows 
no specific Tongue, Time, or Territory. A 

universal gift, Music transcends all languages 
and allows us to release the constraints that we 
place on the spoken and written word. If we so 
choose, we are free to travel across boundaries 
of time, space, and genres.

Such is the music of American composer and 
pedagogue, Mark O’Connor. Born in Mountlake 
Terrace, Washington, O’Connor began studying 
guitar at age five. When he was eight years 
old, he heard the music of the Louisiana fiddle 
player, Doug Kershaw and longed for a fiddle. 

Three years later he was given one. As a teenager 
he began winning national championships 
in fiddle, mandolin, and flat-pick guitar. 
His teachers and mentors provided a blend 
of genres. In his teens he studied with the 
legendary American Fiddler Benny Thomasson 
from Texas.  He also studied with the French 
jazz violinist, Stéphane Grappelli. Country 
music legends Chet Atkins and Doc Watson 
also contributed to his spectrum of learning. 
Chet Atkins said, “Mark O’Connor has been 
astounding listeners with his genius since he 
was thirteen.” American mandolinist, David 
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Program Notes (continued)

Grisman, succinctly describes 
O’Connor: “The guy is from 
planet music.” 

“Appalachia Waltz” was 
composed in 1993 for violin. It 
was also arranged for string trio 
on the 1995 album recorded 
with cellist Yo-Yo Ma and 
bassist Edgar Meyer. The piece, 
crossing musical boundaries, 
was influenced by Scandinavian 
and Appalachian fiddling. 
Of Appalachia Waltz Mr. O’Connor said it is 
“supposed to sound simple and innocent. If 
I play [it] for any fiddler, they’ll say it sounds 
classical. If I play it for any classical violinist, 
they’ll say it sounds like a fiddle or folk tune.” 
This “simple and innocent” tune reaches far 
beyond the Appalachian region and mountains 
to carry us to the past or the future. Mr. 
O’Connor said, “I think that’s been part of my 
success, that my music looks forward while 
looking backward.” As American composer Paul 
Burch penned: “Appalachia is still, for American 
musicians, a kind of fountain of youth we 
always go back to, the old home place to a group 
of artists who represent the quintessence of 
American independence, fortitude, genius, and 
madness.” 

The Bluegrass of O’Connor’s youth serves 
as a beginning point for his String Quartet No. 
2 “Bluegrass.”  Composed in 2005 this work 
incorporates the influence of Texas fiddler 
Benny Thomasson and jazz violinist Stéphen 
Grappelli. It speaks with a soulful gospel sound 
and gives way to a Beethoven-like boldness. 
Quoting Mr. O’Connor: “As I continue to develop 

other artistic interpretations 
of vernacular and idiomatic 
music of my own past, I uncover 
new pathways in discovering 
how much this music from my 
childhood means to me in the 
present tense. With my String 
Quartet No. 2, I bring to bear 
one of my favorite music styles 
I learned as an 11- and 12-year-
old, bluegrass. Bluegrass music 
is the vocabulary I use in the 

quartet, and it instructs the musical language 
of the string quartet art form. Although in 
this case I admit that just like my own classical 
string writing is unique, such is the case with 
my early bluegrass playing. In other words 
this is not a classical interpretation of roots 
music, rather it is a modern interpretation of 
modern interpreted bluegrass music. Or put in 
a different way, it is my own version of my own 
version!”

Most recently, Mr. O’Connor said, “The most 
gratifying experience in composing my 2nd 
quartet was encountering a new color spectrum 
of sounds from a centuries-old instrumentation. 
I wanted to find this expression with new 
resonance, articulation and melody using 
these instrumental voices. It is string quartet 
language born out of my progressive approach 
to traditional bluegrass music and the foremost 
inspiration and instruction of Beethoven’s 
quartets.”

~Emma Mills Bledsoe, 2023
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Mark O’Connor
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About The Mark O’Connor Duo

M ark O’Connor began his creative journey 
at the feet of American fiddling legend 

Benny Thomasson, and the iconic French jazz 
violinist Stéphane Grappelli. Now, at age 61, 
he has melded these influences into a new 
American classical music and is perpetuating 
his vision of an American School of String 
Playing. Mr. O’Connor has won three Grammys, 
seven CMA awards as well as several national 
fiddle, guitar and mandolin champion titles. His 
distinguished career includes representing the 
United States Information Agency in cultural 
diplomacy to six continents and performing in 
front of several U.S. presidents including being 
invited to the White House by President Ronald 
Reagan to perform as a teen. 

After recording a series of albums for 
Rounder and Warner Bros including his 
multiple Grammy-winning New Nashville Cats, 
his recordings for Sony Classical with Yo-Yo Ma, 

Appalachia Waltz and Appalachian Journey sold 
a million CDs and gained O’Connor worldwide 
recognition as a leading proponent of a new 
American musical idiom.   

Mr. O’Connor’s Fiddle Concerto released on 
Warner Bros. has become the most-performed 
violin concerto composed in the last 50 years.  
On his own OMAC Records label, the Baltimore 
Symphony Orchestra recorded his sweeping 
Americana Symphony while his groundbreaking 
9th concerto, The Improvised Violin Concerto 
was recorded in Boston Symphony Hall. His 
new touring group, the Mark O’Connor Band 
consisting of family members (wife, son and 
daughter-in-law) debuted at #1 on Billboard 
Magazine’s bluegrass album chart and their first 
album Coming Home won a Grammy in 2017 
and followed it up with a live band album A 
Musical Legacy.

MARK O’CONNOR
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About The Mark O’Connor Duo  (continued)

skills she has embraced throughout her musical 
life. In her early years, she was a member of 
numerous bluegrass and rock bands while also 
being a member and soloist with Atlanta’s top 
three youth orchestras.

Maggie has appeared on multiple recordings 
both singing and playing violin, ranging from 
the Mark O’Connor Band’s Grammy winning 
album “Coming Home”, to “A Musical Legacy”, 
as well as Zac Brown produced singles “In my 
Blood” and “Casino”. With the group she has 
performed with the Zac Brown Band in stadiums 
including Fenway Park to audiences of over 
20,000 people a night, worked with renowned 
Nashville producer Tony Brown, and recorded 
with Paul Simon. They also performed at the 
59th Grammy Awards Ceremony in 2017 where 
the group also won “Best Bluegrass Album of 
the Year.”

V iolinist and American fiddler and singer 
Maggie O’Connor is a Grammy Award 

winning musician who frequently performs in 
a duo with her husband, violinist and composer 
Mark O’Connor.  With a unique background 
in both traditional classical violin training and 
American musical styles, Maggie continues her 
mission to show that violinists can and should 
participate in everything the instrument has to 
offer, performing on some of the world’s most 
coveted stages. 

Growing up in a musical family in the 
suburbs of Atlanta GA, Maggie started 
playing the violin at age 7 in a family band. 
Concurrently, she took classical violin lessons 
with Larisa Morgulis, a distinguished graduate 
of the Odessa Conservatory in Ukraine.  
Playing music with her family band is where 
Maggie began to develop an ear for arranging, 
recording, group playing, and improvisation; 

Maggie O’CONNOR

Mark & Maggie O’Connor with the Vega Quartet - Emily Daggett Smith, Jessica Shuang Wu,   
AICMF Artistic Director William Ransom, Yinzi Kong and Guang Wang
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About The Vega Quartet

T he Vega String Quartet, Quartet-in-
Residence at Emory University, is cultivating 

a new generation of chamber music lovers 
through dynamic performances and innovative 
community engagement.  The New York Times 
raved that “[the Quartet’s] playing had a kind 
of clean intoxication to it, pulling the listener 
along…the musicians took real risks in their 
music making” and the L.A. Times praised their 
“triumphant L.A. debut.” They concertize both 
nationally and internationally, most recently 
in Baltimore, Chicago, Nashville, Sacramento, 
Berlin, San Miguel, and the Brahmssaal in 
Vienna’s Musikverein. The Quartet’s major 
performing projects at Emory have included 
performing the complete cycle of Beethoven 
quartets, as well as pairing Bach’s complete works 
for solo violin, viola and 
cello with the six Bartók 
quartets.  They have also 
developed a series of “Jazz 
Meets Classics” programs, 
bringing the two genres 
together.   Recent highlights 
include the Quartet’s debut 
at Amsterdam’s famed 
Concertgebouw, a multi-
city tour of Denmark, with 
performances at venues 
such as the Royal Danish Conservatory, and 
appearances at El Paso Pro Musica and the Sitka 
Music Festival.

A unique aspect of the Quartet’s residency 
at Emory is bringing performance into the 
classroom, collaborating with academic 
professors to create interdisciplinary parallels 
and conversations.  They also enrich the cultural 
life of their community, having founded the 
Emory Youth Chamber Music Program, which 
gives intensive training in small ensemble playing 

What does VEGA mean
Vega is the brightest star in the 

Lyra constellation. According 
to Greek mythology, this 

constellation represents the 
lyre which belonged to the 

legendary musician Orpheus.

to advanced pre-college students.  The Quartet 
was appointed to the roster of the Woodruff 
Arts Center’s Young Audience program, 
engaging thousands of students throughout the 
greater Atlanta school system.  They have also 
held residencies in Augusta, Jacksonville and 
Juneau which combined traditional concerts 
with educational outreach, performances in 
non-traditional venues and masterclasses for 
area students.

The Vega Quartet has won numerous 
international awards, including at the Bordeaux 
String Quartet Competition, as well as top 
prizes from the Coleman Chamber Ensemble 
Competition, the Carmel Chamber Music 
Competition, and the National Society of 
Arts and Letters String Quartet Competition.  

They tour throughout 
Asia, Europe and North 
America and have 
appeared at Weill Hall and 
Zankel Hall at Carnegie 
Hall, Bargemusic, and 
Duke Hall at the Royal 
Academy of Music, 
London.  The members 
of the Vega Quartet 
collaborate with some 
of the world’s finest 

musicians including Eliot Fisk, Christopher 
O’Riley, William Preucil, Richard Stoltzman, 
Robert Spano, Charles Wadsworth and the 
Eroica Trio. They also commission, premier 
and record works by leading composers.  The 
Quartet is a frequent guest at numerous music 
festivals, including Amelia Island, Aspen, 
Brevard, Highlands-Cashiers, Juneau Jazz & 
Classics, Kingston, Mostly Mozart, Rockport, 
San Miguel de Allende, and SummerFest La 
Jolla.
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The Amelia Island Chamber Music Festival gratefully acknowledges our many contributors for their financial 
support. Without you, our Festival would not exist, and we sincerely thank you for your support. Every effort 
has been made to ensure accuracy. If we have omitted or incorrectly listed a name, we sincerely apologize and 
ask that you notify us at 904-261-1779 or email to info@aicmf.org us for correction.

Nancy Bartmess & Richard Burroughs 
Ron & Dorothy Cheeley
Jeanne Conner (in memory of Richard Conner)
Lyn Deroy & family (in memory of Michel Deroy)
Jacqueline Dorrance-Tomlinson
Jim & Jane Flynn
Bob & Pat Henderson

Jack & Bev Keigwin
Michel & Heidja Kruse
Sharon Lennon (in memory of Allen Lennon)
Kathleen Minder & Stephen Gessner
Steven & Jerrie Sell
Dr. Martha Wilkins  
        (in memory of Christopher Davis Rex)

Platinum Nautilus Sponsors 
($5,000 - $ 9,999)

James & Dorothy Baer Foundation
Henry & Leslie Berghoef
Paul Bosland
Sue Braddock
Anne Coonrod Hensley & Bill Hensley

Diamond Nautilus Sponsors  
($10,000 - $ 19,999)

Judy & Scott McCue (in memory of Chris Rex)
Anne Akiko Meyers & Jason Subotky  
      (in memory of Christopher Rex)
Tom & Jeanette Pippin

Donald & Barbara Gant Becky Stafford & Eric Sakurai

Hope Diamond Nautilus Sponsors  
($20,000 and up)

Jack & Sandy Halsey – The Halsey Family Foundation

Sponsors & Contributors

Amelia Island Convention and Visitors Bureau

Arts and Culture Nassau

First Federal Bank

Florida Public Utilities

Keyboard Connection- Jack Melvin

National Endowment for the Arts

Omni Amelia Island Resort

Rayonier Advanced Materials Foundation

Rayonier, Inc.

Ritz-Carlton Amelia Island

WestRock

WJCT Public Broadcasting

Corporate Sponsors

Sponsored in part by the State of Florida, 
Department of State, Division of Arts and  
Culture, the Florida Council on Arts and Culture, 
and the National Endowment for the Arts.
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Sponsors & Contributors (continued)

Silver Nautilus Sponsors 
($1,000 - $ 2,499)

Michelle Baldacci
William & Lisa Bauer
Erle & Candace Bridgewater
Peter & Cindy Bulger
Peter & Merrilee Chamberlain
Margaret & Russell Dancy
James Daubel
Bill & Anne Gower
Mr. & Mrs. James O. Dekle
Charles & Russell Glasheen
Jaime Frais
Paul & Anne Glendon
William & Melissa Hendrickson
Edward & Margaret Hughes
Elizabeth R. Hughes
Mark & Donna Kaufman
Dr. Howard S. & Carol A. Kirshner
Robert Lacey III
Bob Lindberg
Dr. Joe Marasco
Bernard McCabe
Linda Merritt
Gary & Toni Myers (in honor of Amelia Island Singers)
Jean & Wayne Middleton
Don & Mary Miech
Suzanne Oelman
Mike Petro & Farley Kern
Charles & Janet Plosser
Robert & Catherine Randall

Gold Nautilus Sponsors 
($2,500 - $ 4,999)

Cathy & Mark Adams
William & Sheila Braddock
Francesco & Amanda Borghese
Dan Groth & Frances Peters
Joanna Kennard (in memory of Chris Rex)
Phil & Claudia Koerner
Peter & Jackie Martin
Marc & Vicki Satterthwaite
John Stancin & Margaret Bellucci
Bud & Elizabeth Tanis (in memory of Maxine Tanis)
Ivor Wade
Mark & Katherine Whitehead (in honor of William Ransom)
Tom & Vicki Whittemore

William Ransom & Yinzi Kong
Irene Sanchez
Don & Anne Teddlie
Richard & Helen Tufaro
Kevin & Lisa Webber
Hugh & Ann Williams

Silver Nautilus Sponsors  (continued)

Crystal Nautilus Sponsors 
($500 - $ 999)

Andrea Alvarado
David & Jill Bauer
Robert & Vibeke Bell
Karen Berger
Clare Berry
Elizabeth Bivins
Beverly Blake
Charlotte & Mike Bowling
Larry & Ann Burns
Patricia  & Richard Capana
Barbara Cardile
Margaret & Jack Cooper
Sylvia Derrick
Dr. George & Jean de Tarnowsky
John & Kate Giffin
John Giffin & Nancy Warren
Janet D. Goldstein
Pamela Fox & Jim Raycraft
Howard Haims & Carole Cooper-Haims
Hugh & Patricia Hayden
Barbara & Bill Henagan (in memory of Christopher Rex))
Corky & Andrea Hoffman
Susan Gottesmann Jarzyna
Dr. Robert Joyce & Rebecca Joyce  
            (in memory of Dr. Alan Marks)
Adam & Dee Kaufman
Ron & Janet Kolar
Anthony & Peggy Kolasa
Nick & Lis Krawiecki
Michael & Sarah Kushner
Dr. Dorothy Mitchel-Leef
Jo-Ann Leimberg  (in memory of Steve Leimberg)
Carol Lombardo
Rod & Dee Matthews
Don & Sally McCarron
Carol Meyer
Sandra K. Neal
Len & Lynne Pelletiere
Janet Pfeffer
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Steve & Cille Ramsey
Steve & Nancy Rieck
Lyn Rion
Marie Santry
Kenneth & Barbara Stanley
Robert Stockho
R. Lind & Hella Swenson
John & Julia Taylor
Sarah Warden
Andrew & Diane Watson
Barb & Klaus Wenger
Wilby & Catherine Whitt
Tom & Connie Wiggins
Janet & Donald Wilkerson
Carlton & Barbara Zacheis
Cynthia Zarsky

Crystal Nautilus Sponsors  (continued) Friends of the Festival  (continued)

Friends of the Festival 
($100 - $499)

Anonymous (in memory of Christopher Rex)
Howell Adams Jr. (in memory of Christopher Rex)
Rosalyn & Mark Abramson
Deborah K. Ahern
Wilma Allen
Berta Isabel Arias
Lindsay & Katherine Arthur
Sue Baldwin
David & Robyn Barrie
David & Gloria Beeman
Robert & Vibeke Bell
Jan Biddick
Joanne Blalock
Jerry & Mary Blancett
Tom & Connie Black
Emma Mills Bledsoe
Patti Bock
Ellen Bentsen (in honor of Howard & Judith McCue)
Joyanne Bloom
Toni & Craig Boelsen
Timothy & Ngozi Bolton (in memory of Christopher Rex)
Sarah & Michael Borns
Henry & Katya Bowers
Bettie Briggs
David Britt & Sue Cushman
Morris & Kathe Brown (in memory of Chris Rex)
Miriam Bryant
Don & Kathy Casey

Stephen Chapin Jr.
John Chen & Karen Grippo
Paul Clark
Dawn Clay
Sharon Maier Cole
Ken & Carol Copithorne
John & Debby Cotner
Don & Cathy DeCesare
George Deparnowsky
James & Chloe Dekle
Alexis Dell
Kathleen Devlin
Garcia Drew
Beverly Durity
Ronald Eash & Mary Ann Rood
Sarah Edwards
David Eggelston
Emily Farmer
Virginia Feazell
Lama Fernandez (in memory of Christopher Rex)
Christal Fish
Pamela Fox
Anita Gadzuk (in memory of Bill Gadzuk & Nancy Phillips)
Stephen Gahan
Tom & MaryAnn Galbriath
Brad & Leana Gallagher
Michael & Linda Gard
Kathy Garland
John & Joy Garrett (in memory of Christopher Rex)
Lorraine Gawley
Beth-Ann Gentile
Fred & Patricia Gieg
Catherine & Jerry Gindele
Ann & Wendell Godbee
Sandra Conner Goodrich  
             (in memory of Richard Elwood Conner Jr.)
Jose Gonzales & Ana Diaz
Jean Goulden
Barbara Heggenstaller (in memory of Christopher Rex)
James Ekstrom & Rosalind Cowie
Diana Gould
Jean Goulden
Susan Gregg
Mary-Jane Hanson
Thomas Harper
Gordon & Rosemary Hart
Robert & Janet Hartig
Stephen Haskell

Sponsors & Contributors (continued)
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Friends of the Festival  (continued) Friends of the Festival  (continued)

Frank & Phyllis Helmes
John Herron
Stephen & Paula Heuser
Shelley & Jeffrey Hirshberg
Janet Hughes & Bill Taylor
Nancy & Scot Inboden
Linda Janca-Braatz & David Braatz
Lorraine & Neil Johnson
Jennifer Jones ( in memory of Christopher Rex)
Neal Kass
Stan & Claudia Kavan
Stephen & Susan Kaye
Beverly & Allen Kezbom
Thomas & Loraine King
Bruce Klingbeil (in memory of Christopher Rex)
Kenneth Kneisel
Ron & Janet Kolar
Anthony & Peggy Kolasa
Larry & Clarissa Kramer  
      (honoring Richard Conner, long time music supporter)
Dr. & Mrs. Ross Krueger
David Lakari
Rich Lang & Sandi Neal
Sandra Locher
Tom Lockie
Thomas Logan
Vanessa & John Lukas
Arnold Kapiloff & Susan Stein
Ann MacDonald
George Maentz
Sharon Maier
Kenneth Manning
Joe Marasco (in memory of Michel Deroy)
Allesandra Marr
Carrie & Jason Mays
Cynthia Macdonald
Ann Warren MacDonald & Michael MacDonald
Lynne & Khrys McArdle
Kirk & Phyllis McEachern  
       (in memory of Christopher Rex & Geoff Nuttall)
Robert McKenzie
Floyd Reifein & Yolanda Launder  
        (in memory of Christopher Rex)
Mary McCalla
Robin McCarthy (in memory of Rick Conner)
Carl & Liona Meaux
Timothy & Kathleen Meredith
Anna & Hays Mershon (in honor of Will Ransom)

Carole Miller
David & Kathy Miller
Tim & June Miller
David Moriconi
Debra Moroff
Louise Mozena
Abu-Shaar Muna
Eileen Murphy
Peter Munson
Kathleen Nedrelow
Jamie Nelson
Maureen Nussman
Frank & Mary O’Donnell
Ralph & Anne Oman
Cathleen Osborn
Geraldine Otremba & Stan Turesky
Jeff & Jane Packer
Glorianne Parisi
Lynne & Len Pelletiere
Carolyn Phanstiel
Michael Pierdiluca
Nancy Phillips
Michele Piccione
Stewart Pikula
Judith & Charles Pillans
Shelden Pisani (in honor of Sue Braddock)
Leo Plouffe
Bill & Ann Pridgen
Jon Pridgeon & Lynn G. Franklin
Holly Pritchard (in memory of Christopher Rex)
Susan & Mike Raab
Linda & Blaine Rieke
Robert & Elaine Reisner
Dorothy Robb
Henry & Phyllis Rodeffer
Susan & Cornell Rudov
Jennifer & Fred Salisbury
Isabel Saul
Douglas Schiffman
Karl & Margaret Schneider
Sam Schwartz
Cynthia Shoff
Rick & Dianne Seaman
Ed Segraves
George & Fran Shea
JoAnne & Jim Shea & Mary Green
         (in memory of Christopher Rex)
Lee & Helen Sessions

Sponsors & Contributors (continued)
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Housing Partners

Festival Supporters 
(up to $99)
Karen Berger, Susan Comfort, Frank and Elizabeth Deigaard 
(in memory of Chris Rex), Kim Doyle (in memory of Chris 
Rex), Charles Fletcher, Allen and Vicki Filstein (in memory of 
Chris Rex), Elaine Kerkezi, John & Katherine Lipkin, Susan 
Little, Cynthia Macdonald, Malissa Majors (in memory of Chris 
Rex), Brian McChristian, Joel & Alice Payne, Robert & Patricia 
Richardson, Barbara Robinson, Jonathan and Maxine Schein 
(in memory of Richard Conner), Elisabeth Shorstein, Helen 
Smith, Richard Smith, Patricia Soper, Danielle Thompson

Volunteers

We thank the many organizations & individuals for their 
hospitality in housing the Festival’s guest artists.

Omni Amelia Island Resort
Ritz-Carlton Amelia Island
Victor & Linda Bilanchone
Emma Mills Bledsoe
Sue Braddock
Fairbanks House
Jim & Jane Flynn
Barbara Alleva Gant and Donald R. Gant
Anne Coonrod Hensley
Bill Hensley
Residence Inn by Marriott
Seaside Amelia Inn
Steve & Jackie Kennard
Kathleen Minder and Stephen Gessner
Irene Sanchez
Dr. Martha Wilkins

Friends of the Festival  (continued)

Patricia Siberski
Buddy & Susan Sinor
Thomas Sintes
Clayton Smith
Lloyd & Marie Smith
Susan McGrath Smith
Peter Smith
Patricia & Charles Smith
Sarah Snell (in honor of Dr. & Mrs. Lewis Thomas)
Emmy Lou Sorum (in memory of her mother)
Georgia & Shirley Spaniel
Doree Tucker Stow (in memory of Christopher Rex)
Ed & Judy Stanley
Sheryl Starling
Michael & Salme Steinberg
Zora Stevens
Robert & Rose Stubbs
George & Nancy Sutherland
Bryan & Karen Tabler
Robert Tankel
Kenneth & Leila Taratus (in memory of Christopher Rex)
Nancy Tarbis
Bill & Susan Thigpen (in memory of Christopher Rex)
John & Gail Thompson (in memory of Christopher Rex)
Robert & Mireille Threlkel
Louis & Joyce Tonti
Sherilyn Van Orden
Thomas Waechter
Chris Walker
Kai Wang
Edward & Carolyn Wax
Marjean J. Wegner
Jean Welch
Trang & William Wiest
Wilma & Edward Wolcott
Marjolein Bibi Wolke
Tom & Constance Wiggins
Steven Wisotsky
William E. Wright
Dora Yelk
Martha Yohe
Patricia Zeno
Elliot & Carolyn Zisser
Karen Zurl

Sponsors & Contributors (continued)

Susan Alexander
Joan Averett
Cynthia Bonczkiewicz
Cynthia Bulger
Peter Carter
Linda Cooley
Ken & Carol Copithorne
Gerald Custer & Susan Barry
Joyce Ellenson
Jaqui Galbreth
Stephen Halloway
Judson & Mary Louise Hester

Ruth Igoe
Linda Janca
Nick & Lis Krawiecki
Alwaynne Lamp
Elizabeth Limbacher
Greg Livshitz
Robert & Karen Lavine
Don & Sally McCarron
Ruthellen Muhlberg
David Olson
Jackie Piersanti
Stewart Pikula

Janet Plosser
Susan Sinor
Sara Snell
Ed & Judy Stanley
Kay Stephens
Rosemary Szczygiel
Lou & Joyce Tonti
Steven Traver
​Diana Twiggs
Tom Whittemore
Steve Zebrasky
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Special Thanks

Amelia Park Neighborhood Association
Art on Centre
Dickie Anderson, The Porch
Caroline Blochlinger, Playbill & Website Design
Bob Bolan, Governance Consultant
Susan Dodge, Royal Amelia Dance Academy
Lea Gallardo,  Photography
Will Howery, Luthier Services
Roslyn Hume, Photography
Phil Kelly, Amelia Islander Magazine
Gayle MacIntyre, Marketing Consultant
Foy Maloy, Fernandina Beach News Leader
Kurt Marasco, IT Consultant
Jack Melvin, KEYBOARD Connection

Omni Amelia Island Resort
Walt Petersen, Photography
Mike Phillips, Fernandina Observer
Lynne Radcliff, Master Class Support
Penny Reid, Mouth of Amelia
Kim Rust, Graphic Design
Ritz-Carlton, Amelia Island
Sue Sinor, Grant Writer
Summer House Realty, 
         James & Jenny Schaffer, owners
UPS Store, Fernandina Beach
The Violin Shop, Instrument Appraisal Services
William Wiest, Ritz-Carlton Amelia Island

If you have a love of music and an interest in exploring the arts, culture and 
community of Amelia Island, you will want to be a part of this dynamic group of 
young adults between the ages of 21 and 50.

Join for FREE. More details at https://ameliachambermusic.org/young-patrons/

young  PATRONS

INTERESTED IN VOLUNTEERING 
for the 2023 Amelia Island Chamber Music Festival?

The Amelia Island Chamber Music Festival is a volunteer-driven organization 
with a small staff. The Festival would not exist without the skills, hard work 

and dedication of many volunteers. This is why we need your help. 

To learn more and to sign up to become a volunteer please visit:   
https://ameliachambermusic.org/volunteer-opportunities/
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A heartfelt THANK YOU to all of our Sponsors, Contributors, 
Volunteers, Partners and Patrons for a wonderful 22nd Season. 

We all are looking forward to our next AICMF Season.

Last Upcoming Event for Our 22nd Season:

Saturday, June 3, 2023	 Christopher Rex Spring Institute Final Concert 
	 5:00 pm    |    St. Peter’s Episcopal Church

*Times and venues are subject to change.  For tickets and more information please visit www.aicmf.org


